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Amazonia Dreaming      Annea Lockwood 
(b. 1939)

Stück         Wolfgang Rhim
 (b.1952)

Comme la rosée, aussi com l’eclair   Wenchi Tsai 
(b. 1984)

A Man with a Gun Lives Here    Steven Snowden 
(b.1981)

Passacaglia 	 	 	 	 	 	 Anna	Ignatowicz-Glińska	
(b. 1968)

With special guest Harvey Warner, marimba 

Intermission

Dimensões       Carlos Stasi 
(b. 1963)

Litany II        Karel Goeyvaerts 
(1923-1993)

Agoru VII       Alvin Singleton 
(b. 1940) 

Ohko          Iannis Xenakis 
(1922-2001)

Program

This	program	is	supported	in	part	by	the	City	of	Atlanta	Mayor’s	Office	
of Cultural Affairs, and the Fulton County Board of Commissioners.



Program Notes

Amazonia Dreaming  is a nocturnal piece, evocative of the rich soundscapes of the 
Amazon forests. It was commissioned by composer-percussionist Stuart Smith for his 
anthology of new works for snare drum, The Noble Snare. Experimenting with a borrowed 
drum, I became aware of sonorities available from almost every part of the instrument, a 
much wider range than I’d associated with it previously. They suggested delicacy, close 
focus, a sensual world reminiscent of certain vocal sounds, thus, a duet for hands and voice. 

–Annea Lockwood
 
Stück is a percussion trio piece composed for bongo, cymbal, and woodblock. It was 
premiered in Witten, North Rhine-Westphalia, Germany in 1989 and dedicated to 
musicologist Wilfried Brennecke Gewidmet. The following text is translated from the 
composer:

The players crouch or kneel close  
together in the middle of an empty  
stage, like a group of animals or like 
forgotten, feral explorers.

–Wolgang Rhim

Music can interpret everything, and why not a philosophical questioning of mundane 
phenomena to which we do not usually pay attention.

All conditioned phenomena,
are like a dream, an illusion, a bubble, a shadow,

like	dew,	a	flash	of	lightning,
thus we should regard them.

–from the Diamond Sutra

The title of the work Comme la rosée, aussi comme l’éclair, is an excerpt from the 
Diamond Sutra. It means that everything that is material in this world, constantly appears 
and disappears according to a principle of impermanence, like all that is spiritual, thought 
or consciousness. The phenomena we clearly see such as a water bubble, morning dew or 
even	a	flash	in	the	sky	actually	last	only	for	the	time	of	a	blink.

While these phenomena seem real to us, we perceive them as chimerical, as if we were in a 
dream.	If	the	world	seems	like	an	eternity,	these	incalculable	and	fleeting	moments	are	an	
infinite	number	of	appearances	and	disappearances.

–Wenchi Tsai 

A Man with a Gun Lives Here 
Most prevalent during the Great Depression, hobos were nomads who roamed the United 
States taking work wherever they could. In their extensive travels, hobos learned to leave 
notes	for	each	other,	giving	information	about	places	to	camp,	where	to	find	a	meal,	or	
dangers that lay ahead. This unique Hobo Code was known to the brotherhood of freight 
train riders and used by all to keep the community of traveling workers safe, fed and in 
work.

Each movement of this piece is based on one of these symbols and, just like those resourceful 
hobos, makes use of very limited materials. All activity is centered on a single bass drum. 
Other items utilized include steel plates, rubber balls, and a paper bag containing loose 
buckshot.

–Steven Snowden



Program Notes

The passacaglia (from the Spanish pasar “to walk”) is a musical form that originated in early 
seventeenth-century Spain.  It is usually of a serious character, at a slow “walking” tempo, 
and typically consists of variations over a bass line ostinato known as a ground bass.

–Stuart Gerber
 
Dimensões was written in 1981 and premiered in that same year by Carlos Stasi, John 
Boudler and Eduardo Gianezella; the three percussion professors of São Paulo State 
University. Among different compositional techniques, Stasi utilizes the phase technique to 
begin and end the piece, a sort of random density that merges in one pulse after a certain 
amount of time. He also creates dialogues between the drums and the blocks resulting in 
shared melodies by the performers. Dimensões is the Portuguese word for dimensions and 
the piece provides a musical platform for sheer virtuosic display.

-Khesner Oliveira

Litany II is a percussion trio dedicated to, and premiered by, Allen Otte and the Percussion 
Group	 Cincinnati	 in	 1980.	 A	 devout	 Catholic,	 Goeyvaert	 wrote	 five	 pieces	 with	 the	
title “Litany.” A Litany is a religious recitative typically in act of prayer, in instrumental 
orchestration	with	other	similar	characteristics	between	each	composition.	While	the	five	
Litanies (written between 1979-1982)  are unique, self-standing works, he explores similar 
compositional techniques in them. Goeyvaerts referred to his music at this time as “static 
music”	(influenced	to	some	degree	by	the	American	minimalists)	in	which	he	focused	on	
certain	compositional	techniques.	For	example,	the	use	of	fixed	temporal	modules,	gradual	
construction and deconstruction of a layer of sound and the superposition of various 
layers of sound. He described the pieces as “‘emotional, repetitive, and having a fairly 
closed form.” The emotional content is based on the beauty of individual sounds, simple 
relationships between instruments, new tonalities, and a resemblance to clear romantic 
melodic gestures and their corresponding expressive characteristics. 

–Hugo Ribeiro
 
The title Argoru comes from the Ghanaian Twi language and means “to play.” There are 
eight	solo	pieces	with	this	title	written	for	piano,	cello,	flute,	viola,	bass	clarinet,	marimba,	
vibraphone, snare drum. Argoru VII was commissioned by the Music Teacher’s National 
Association and the Georgia Music Teacher’s Association and premiered by Peggy 
Benkeser.

–Alvin Singleton
 
In the months before the creation of Okho, Xenakis spent some time with percussionist 
Jean-Pierre	Drouet,	who	first	presented	the	djembe	and	the	zarb	in	his	studio.	During	this	
time, Xenakis learned about the different techniques used for playing some African drums. 
The title Okho, unlike many other titles from Xenakis’s output, is a pure combination of 
phonemes and has no meaning. The piece was a commission from the Festival d’automne 
à Paris and the Caisse des Dépôts et Consignations, with the support of the Government 
of France on the occasion of the celebration of the bicentenary of the French Revolution. 
Since the score calls for three African djembes, some scholars have highlighted a possible 
ironic reference to French colonialism, even though no such references were made explicit 
by Xeankis.

Okho was completed in July 1989. It was dedicated to the percussion trio Le Cercle, formed 
by Willy Coquillat, Jean-Pierre Drouet, and Gaston Sylvestre, who gave the premiere that 
year at the ceremony celebrating the bicentenary of the Revolution. 

–Markis Solomos 



Artist Profiles

The Pantera Trio was	formed	in	the	Summer	of	2021	specifically	for	the	Luxembourg	2022	
Percussion Trio Competition. This Atlanta-based trio is comprised of Khesner Oliveira, 
Victor Pons, and Noah Samuelson. All three percussionists have studied with Dr. Stuart 
Gerber, Professor of Percussion at Georgia State University. 

Khesner Oliveira is a performing artist and educator based in Atlanta, who maintains 
an active career in musical performance and artistic collaborations. He has performed in 
different places including Europe, United States and all across Brazil, his native country. 
Khesner has performed with many ensembles including Impact(o) percussion group, 
KataGata, Sankofa, Música Íntima, Banda Pequi, Bent Frequency, among others and 
has premiered works from John Luther Adams, James Wood, Olivier Messiaen, Helmut 
Lachenmann, Michael Pisaro, etc. Khesner holds a Bachelor of Music degree in performance 
from the Universidade Federal de Goiás and is currently a Master of Music in performance 
candidate at the Georgia State University.

Modern percussionist Victor Pons “stretches the bounds of electronics and vibraphone” 
-ArtsATL.	He	is	dedicated	to	advancing	new	music	in	confluence	with	today’s	technological	
trends. The Goat Farm Arts Center describes him as being “amongst the radicals 
reshaping musical parameters.” He is an active freelance performer, substitute for the 
Atlanta Symphony Orchestra, clinician and lecturer around North America. He received his 
Bachelors in Music performance from the University of South Florida and both his Masters 
in	Music	performance	and	Artist	Certificate	from	Georgia	State	University,	and	is	ABD	at	the	
University of Illinois at Urbana-Champaign. Currently he teaches Georgia State University 
as an Instructor of Percussion and teaches computer applications in music. He also directs 
percussion activities at The Westminster Schools, and Atlanta International School.

A member of the Pantera Trio, Noah Samuelson is an active performer in the Atlanta 
area. He received his Bachelors in music from Georgia State University and his Masters in 
music at the University of Illinois in Urbana-Champaign. Noah also attends Georgia State 
University	now	as	an	artist	certificate	candidate	and	serves	as	an	educator	in	Henry	County	
and the city of Atlanta.

Harvey Warner was the Principal Percussionist of the Nashville Symphony for 11 years. 
While in Nashville he was also a free-lance artist and appeared as an orchestral soloist 
throughout the southeast. Harvey was awarded the Outstanding Musician in the State of 
Tennessee by the Tennessee Arts Council and was selected as a North Carolina Artist-
in-Residence sponsored by the North Carolina Arts Council. He has been on the faculty 
of the Tennessee School for the Arts, Austin Pea State University, and Appalachian State 
University.

Harvey has a BM with music education degree from Kent State University, a MM degree 
from The Cleveland Institute of Music and a DMA in percussion (ABD) from the Cincinnati 
Conservatory. His principal teachers include Mike Rosen from the Oberlin Conservatory, 
Richard Weiner and Cloyd Duff from the Cleveland Orchestra, and from the Percussion 
Group - Cincinnati Conservatory. Currently Harvey is retired as a Sales Manager with AT&T 
and lives in Roswell GA.

Harvey performs frequently in ensembles and orchestras in the greater Atlanta area and 
around the Southeast.

Lauded as having “consummate virtuosity” by The New York Times, percussionist  
Stuart Gerber has performed extensively on international stages both as a soloist and 



chamber musician. He has worked with such noted composers as Karlheinz Stockhausen, 
Kaija Saariaho, George Lewis, Georgie Crumb, and Steve Reich and has recorded for the 
Stockhausen Complete Edition, Innova, Mode, Bridge, Telarc, Code Blue, Centaur, and 
Albany Records. Recent appearances include The Kuala Lumpur Experimental Film, Video, 
and Music Festival, the Montreal New Music Festival, Electronic Music Malta Festival, 
The Eduardo MATA Festival (Mexico), the Cervantino Festival (Mexico), the Now Festival 
(Estonia), the Spoleto Festival (US), and the Savannah Music Festival.
 
Stuart studied at the Oberlin College Conservatory, the University of Cincinnati College-
Conservatory of Music, and the Hochshule für Musik in Hannover, Germany. He is 
Professor of Music at Georgia State University and co-artistic director of the Atlanta-based 
contemporary music ensemble Bent Frequency.  

Founded in 2003, Atlanta-based Bent Frequency brings the avant-garde to life through 
adventurous and socially conscious programming, cross-disciplinary collaborations, and 
community engagement. One of BF’s primary goals is championing the work of historically 
underrepresented composers - music by women, composers of color, and LGBTQIA+. 
Hailed as “one of the brightest new music ensembles on the scene today” by Gramophone 
magazine, BF engages an eclectic mix of the most adventurous and impassioned players.

BF has partnered with internationally acclaimed ensembles, dance groups, and visual artists 
in creating unique productions ranging from traditional concerts to fully staged operatic 
works, to concerts on the ATL streetcar, to a band of 111 bicycle-mounted, community 
performers. BF’s programming, educational outreach, and community events aim to be 
inclusive of the diverse and dynamic communities they are a part of.

BF is ensemble in residence at Georgia State University and run by Co-Artistic Directors 
Jan Berry Baker and Stuart Gerber.

More information can be found at bentfrequency.com

Artist Profiles

http://bentfrequency.com


The mission of the Georgia State University School of Music is to 
preserve, promote, and advance humanity’s rich and expanding 
tradition of artistic music-making through performance, composition, 
education, and research in accordance with the urban and global 
initiatives of the University.
 
Students performing in this concert are supported by gifts to the School 
of Music. To donate please visit our giving page and select the fund 
of your choice. Your generosity makes all the difference. Thank you!
 

https://netcommunity.gsu.edu/give-to-school-of-music


For more information about upcoming School of Music events at GSU, visit 

music.gsu.edu 

http://music.gsu.edu 

