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CAST

Count Almaviva   Ryan Henry
Countess Almaviva  Morgan Watts* / Emily Adams
Susanna   Natalie Almeter*/ Alexandra Chappell
Figaro    Jacob Thatch McDonald
Cherubino   Casey Margerum* / Rosalyn Smith
Marcellina   Kristina Tullgren* / AnnaLauren Kelly
Bartolo    Van-Arc Wright
Basilio    Maxwell Clements
Don Curzio   Owen Davis
Barbarina   Isabella Chaney* / Angie Acedera / Jieun Seo†
Antonio    Jeremiah Brown

CHORUS
Soprano: Bailey Dean, Madie Hendrix, Lyndiona Kemp, Lindsey Reinhard

Alto: Abigail Forester, Alexandra (Sandy) Land, Unnisa Suarez, 
Kristen Thomas, Emma Webster

Tenor: Dennis Lau, Anthony Menadri, Nick Nguyen, Amar Ranhotra
Bass: Thom Dixon, Ben Holcomb, Jonathan Tanksley

Chorus Soloists: Bailey Dean, Madie Hendrix

There will be a 15-minute intermission after Act 1 and Act 2.
* Friday, April 8 and Sunday, April 10

† Sunday, April 10
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Synopsis

Action located on Count Alamaviva’s estate of Aguas Frescas near 
Seville, Spain.

ACT 1
A Storage Room in the Chateau – Early Morning

Figaro’s excitement about his wedding day is shattered when his finance, 
Susanna, reveals a secret she’s kept from him.  The Count, she says, is reinstating 
an aristocratic right that he recently abolished: the dreaded droit de seigneur – a 
custom that permits the lord of a manor to sleep with a bride on her wedding 
night.  Figaro vows to prevent it!

Little does Figaro know that other schemes are afoot to interfere with his 
wedding.  Marcellina, the chateau Housekeeper, loves Figaro.  She – with the 
help of her embittered former employer, Dr. Bartolo – wants to collect on an old 
debt with Figaro.  Per their written contract, Figaro must either repay Marcellina 
the money he owes her, … or he must marry her.

Things aren’t going well for Susanna either.   The chateau Music Master (and 
resident gossip), Don Basilio, pays her an uncomfortable visit.  He insinuates that 
she has chosen Cherubino (the adolescent chateau page) for a lover instead of 
the Count.  Basilio is beyond delighted when both men are revealed to be hiding 
in the room – Cherubino having come to ask for Susann’s help, and the Count 
having come to proposition Susanna for a tryst in the garden that evening.  The 
Count is furious to discover Cherubino in the room of a woman he’s pursuing … 
something that happens on a regular basis.

The Count orders Cherubino to join the army immediately.  Figaro quietly tells 
Cherubino not to go.  He has plans for him!

ACT 2
The Countess’s Chambers – Late Morning

Having just learned of her husband’s infidelity, the Countess prays to the god 
of love to restore her marriage – a union of only three years.  Figaro arrives.  He 
informs the Countess and Susanna of his plan to seek revenge on the Count – a 
plan which involves dressing Cherubino like a woman, which he charges the 
women to do.

When Cherubino arrives at the Countess’ chambers, the women tease him and 
begin dressing him as a woman.  Their fun is abruptly ended by a knock on the 
door.  It’s the Count!  Afraid of being discovered once again in a woman’s room, 
Cherubino locks himself in the closet.  When the Count enters, he hears a noise 
from inside the closet.  The Countess tells him its only Susanna; however, she 
refuses to unlock the closet to verify her claim.  Suspicious, the Count goes to 
get tools to break down the door, and takes the Countess with him.  Luckily, 
Susanna is able to free Cherubino, who leaps out the second-story window to 
safety.

When the Count and Countess return, both are stunned when Susanna emerges 
from the closet.  Figaro appears and urges everyone to go outside as the 
wedding festivities are beginning.  All are detained, however, when the tipsy 



Synopsis

chateau gardener, Antonio, arrives demanding to know who jumped out of the 
window and crushed his flowers.  Figaro claims he did it and devises a bogus 
reason for doing so.  Everyone is further detained when Marcellina appears with 
her supporters demanding that the Count hear the case she has against Figaro.

ACT 3
Various Rooms in the Chateau – Early Evening

Alone, the Count is confused and frustrated.  It’s been the oddest of days!

His confusion grows when Susanna appears and suddenly seems interested 
in the tryst he proposed that morning.  Little does he know that her feigned 
“interest” is part of a bigger plan to expose the Count and gain the money 
necessary to free Figaro from his debt to Marcellina.   Despite the excitement of 
his upcoming tryst, the Count remains suspicious of some plot.  He vows to rule 
in favor of Marcellina’s claim over Figaro.

After the court case has finished, Figaro is dejected and Marcellina is overjoyed.  
She won! … and Figaro will be her husband.  All is brought to a stunning halt 
when a series of questions reveals Marcellina to be Figaro’s birth-mother, and Dr. 
Bartolo his father.  The reunited little family celebrates as the Count – frustrated, 
yet again – fumes at the developments.

The Count has no option but to allow the wedding to proceed.  It does! … 
A double-wedding, in fact: Figaro and Susanna, as well as Marcellina and Dr. 
Bartolo.  At the wedding, Figaro notices that the Count has pricked his finger on 
a pin used to seal a letter … a love letter written to Count by an admirer.

ACT 4
The Garden of the Chateau – Night

Figaro learns that the “love letter” the Count received was from Susanna.  He 
doesn’t know, of course, that it is still part of a larger plot to entrap the Count.  
Figaro vows to expose and punish both his new bride and the Count.

At the appointed time and place, the Count arrives in the dark garden to meet 
Susanna.  What he doesn’t know is that “the Susanna” he meets and woos is 
actually his own wife dressed in Susanna’s clothing.  Figaro angrily watches this 
seduction from a nearby hiding place.  After the Count and “Susanna” leave 
for a more secluded space, Figaro emerges from hiding and encounters “the 
Countess” – Susanna in the Countess’s clothing.  Figaro recognizes his beloved 
wife immediately, but decides to play along with her charade.

In time, the Count is brought to his knees by the Countess, who reveals her 
identity and his infidelity.  The Count publicly begs for her forgives, which she 
grants.  At the end of a very long day, happiness is restored to the couples and 
to the chateau.



Note

JJ Hudson, Director of GSU Opera Theater

What a thrill and honor it is to assume leadership of GSU Opera Theater!  After 
more than decade of freelance directing in the professional opera arena, I now 
find so much joy working with exceptionally talented and enthusiastic students.  
I feel a great responsibility to help prepare them – the next generation of opera 
performers! – for the exciting future that awaits them.

Emerging young-artists, such as those talented and dedicated artists in the GSU 
Opera Program, will be entering an opera industry quite different from that of 
past generations. The opera industry is experiencing and enacting many new 
levels of growth, awareness, and positive change.  Beloved operatic “classics” 
are being produced in ever more thoughtful and technically innovative ways.  
In addition, opera companies are beginning to regularly program new operas 
(potentially new “classics”) by contemporary artists – including, importantly, new 
operas by traditionally underrepresented artists/creators of opera. The industry 
is even expanding the barriers of genre itself. A brief survey of opera companies’ 
seasons will see show inclusion of “cross-over” works – in particular, works from 
musical theater.  I, myself, have directed such excellent works of musical drama 
as South Pacific and West Side Story in opera companies.

To prepare the next generation of opera performers for the evolving and 
expanding professional world of opera, a university opera program must evolve 
and expand as well. It must provide students with experiences that simulate 
not only the industry’s expanding repertoire, but also its new technological 
approaches to production. Not surprisingly, significant resources are required 
to provide students with these very experiences.

To help prepare our talented GSU students we need your support.  We are 
grateful to receive funding from the GSU Student Activities Council. But to offset 
production costs and produce the variety of opera that our students need – 
and that they and YOU can take great pride in – we rely on outside funding 
by generous supporters like you. Please consider mailing a tax-deductible 
contribution to the address below. (Please earmark your donation for GSU 
Opera Theater.)

Telly Scott McGaha
Development
The Honors College
PO Box 3999
Atlanta, GA 30302-3999

Tel: 404-747-7772
Email telly@gsu.edu

Thank you for your thoughtful patronage!

Dr. JJ Hudson
The Valerie Adams Professor of Practice in Opera



Cast Profiles

Angie Acedera is a Filipina-American soprano and a first-year graduate student 
at GSU pursuing a MM in Vocal Performance. She received her BM in Vocal 
Performance from Jacksonville University. She was a chorus member for the 
productions of Così fan tutte and Le Nozze di Figaro at the Harrower Summer 
Opera Workshop in 2019. Angie has most recently been seen as Mrs. Mayor of 
Whoville (Seussical the Musical) at Alhambra Theatre and Dining in Jacksonville, 
Florida, and as Denise (Le Mariage aux Lanternes) at GSU. Angie is grateful for 
her loved ones and mentors, near and far, for their constant and unwavering 
support! #RepresentationMatters

Emily L. Adams is a coloratura soprano from Raceland, Louisiana in her second 
semester at GSU. She began her study of voice under McClosky technician 
Professor Terrie Sanders at Northwestern State University, where she performed 
numerous roles and opera scenes such as Pamina and the Queen of the Night 
(Die Zauberflöte), Lucia Ashton (Lucia di Lammermoor), and most recently in 
Georgia State University Opera Theatre’s Fall 2021 production of John Musto’s 
Bastianello as the Soprano. She is currently studying under Professor Kathryn 
Hartgrove at Georgia State University.

Natalie Almeter, soprano, is a second-year graduate student at GSU studying 
vocal performance under Richard Clement and has recently been awarded as 
a winner of the 2022 GSU Honors Recital Competition. She was also awarded 
Winner of the 2021 Opera Guild for Atlanta Scholarship Competition. Miss 
Almeter has enjoyed performing the roles of Despina in Così fan tutte, Lauretta 
in Gianni Schicchi, Barbarina in Le nozze di Figaro, the Sandman and Dewfairy 
in Hansel and Gretel, Dulcine in Milton Granger’s Angry Birdsong, and Agnes 
Sorrel in The Maid of Orleans. She has performed professionally with Sarasota 
Opera, Orlando Opera, Tampa Opera, and in many recitals across Florida and 
Georgia.

Jeremiah Brown, baritone, is a freshman majoring in music education with a 
concentration in voice.  With the role of Antonio, Jeremiah makes his opera 
debut.  He is proud to share this experience with the help of his voice teacher 
Alejandra Sandoval and his supportive parents. He loves learning new repertoire 
and is thrilled to be a part of this production.

Isabella Chaney, soprano, is a freshman at GSU pursuing a BM in Vocal 
Performance. Her experience spans a variety of performing arts such as musical 
theater, dance, chorus, and classical voice. This past summer, she won Best 
Leading Actress in the Shuler Awards for her performance as Nettie Fowler 
(Carousel) and advanced to the national level known as the Jimmy Awards. Her 
favorite role is Sibella in the beautifully deadly farce, A Gentleman’s Guide to 
Love and Murder.

Alexandra Chappell, soprano, is a first-year Master’s student pursuing a degree 
in Vocal Performance. Born in British Columbia, Canada and raised in Canton, 
Georgia, Alexandra has been featured as Liesl in The Sound of Music, Célie in 
Signor Deluso, and most recently as Fanchette in Les mariage aux lanternes. 
Alexandra has placed 1st at GANATS in 2019 and 2020, as well as at SERNATS in 
2020, and is a proud member of Pi Kappa Lambda. She currently studies under 
the tutelage of Kathryn Hartgrove, and lives in Woodstock, Georgia with her 
husband, Michael.



Maxwell Clements, tenor, is a freshman currently attending Georgia State 
University. Prior to attending GSU, he worked with the Georgia Boy Choir where 
he toured Europe extensively and the Atlanta Young Singers where he toured 
South Africa and the American South. Clements has played the role of Trouble in 
the Atlanta Opera’s Production of Madama Butterfly as well as the role of Amahl 
in Amahl and the Night Visitors. In his first semester at GSU, he has performed 
with Sarah Brightman and Andrea Bocelli.

Owen Davis, tenor, is a freshman at GSU and is currently working toward a 
degree in Music Education. This is his first opera production at GSU and is very 
excited to be a part of it.  In his free time, Owen enjoys playing the guitar and 
the drums, as well as listening to new music.

Ryan Henry, baritone, is from McAllen, TX pursuing a BM in Vocal Performance 
under W. Dwight Coleman. Mr. Henry has performed the roles of Ben (The 
Telephone), Bastianello the Elder, Frediano, Ippolito, and Lino (Bastianello), Dale 
(Don’t You Know), David (A Hand of Bridge), Bogdanovitch (The Merry Widow), 
and Bartolo (Le nozze di Figaro). Mr. Henry will be debuting the role of Count 
Almaviva for GSU’s spring production of Mozart’s Le nozze di Figaro. Mr. Henry 
is a winner of GSU’s 2021 Honors recital and was a finalist in The Opera Guild for 
Atlanta’s 2021 Scholarship Competition and in Mobile Opera’s 2022 Madame 
Rose Palmai Tenser Scholarship Competition. Mr. Henry also frequently performs 
with the Atlanta-based Mariachi group, Mariachi Búhos de Oro.

AnnaLauren R. Kelly, soprano, is a second-year Master of Music student at 
GSU pursuing a degree in Vocal Performance. She is an East Tennessee native, 
and received her Bachelor of Arts degree from Carson-Newman University in 
Jefferson City, Tennessee. She has been seen as Celie in Thomas Pasatieri’s 
Signor Deluso at Carson-Newman University, The Visitor in Milton Granger’s 
Benedicta, as well as Catherine in Jacques Offenbach’s Le mariage aux lanternes 
at GSU. She is currently under the instruction of Professor Kathryn Hartgrove, 
and has previously studied with the late Dr. Angela Holder. She enjoys spending 
her free time exploring new hobbies and spending quality time with her loved 
ones. 

Casey Margerum, soprano, is from Charlotte, NC and has been singing ever 
since she joined her elementary school choir. Her past roles include Catherine 
(Le mariage aux lanternes), Miss Toro/Nurse (Angry Birdsong and Benedicta), 
Fiordiligi (Così fan tutte), and Pamina (The Magic Flute). Casey will complete her 
graduate studies in May and will be appearing next as Alice Ford in FIO Italia’s 
production of Falstaff in Urbania, Italy this summer.

Jacob Thatch McDonald is a Georgia native who spent his youth on the stage 
of Macon Little Theatre. You may have recently seen him in GSU Opera while 
playing the role of Luciano in Bastianello. Jacob would like to thank all of his 
family for their continued support of his musical endeavors, but special thanks 
to his wife Sara McDonald for putting up with hours and hours of his singing in 
the shower.

Jieun Seo, soprano, is a native Korean. She is currently working towards her 
Bachelor degree with a concentration in Vocal Performance at Georgia State 
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University, studying under Professor Alejandra Sandoval. She learning the vocal 
at Anyang Arts High School. When she was studying at Anyang Arts School as 
a soloist in choir.

Rosalyn Smith, mezzo-soprano, is a first-year Choral Conducting master’s 
student at Georgia State University. Rosalyn graduated with her bachelor’s 
degree in K-12 Vocal Music Education and Secondary Education from William 
Jewell College in Kansas City, Missouri in 2019. Over the years, Rosalyn has 
performed in various musical theatre and opera roles including Liesl in The 
Sound of Music, Beth March in Little Women, The Dame Doleful in Too Many 
Sopranos, Dinah in Trouble in Tahiti, and most recently as the Mezzo in John 
Musto’s Bastianello with Georgia State’s opera program in the Fall of 2021. 
Rosalyn is thrilled to continue pursuing her love of performing here at GSU. 

Kristina Tullgren, soprano, is a first-year Masters in Vocal Performance Student 
at GSU. Kristina completed her Bachelor of Music at the University of Nevada, 
Las Vegas where she performed the roles of Juno in Orpheus in the Underworld, 
Rose in Jake Heggie’s At the Statue of Venus, and as Cover for Madame Lidoine 
in Dialogues of the Carmelites. Her upcoming performances include the soprano 
Solo in Mozart’s Vesperae solennes de confessore in Atlanta, GA and Alice Ford 
in FIO Italia’s production of Falstaff summer 2022.

Morgan Watts is a first-year graduate student in Choral Conducting at GSU. 
She is a native of Hammond, Louisiana, and in the Fall of 2020 completed 
her undergraduate degree in Vocal Music Education K-12 from the University 
of Louisiana at Lafayette. Throughout her undergrad, Morgan participated in 
numerous musical opportunities, including: being an active member of the UL 
Lafayette Chamber Singers and the Baton Rouge Early Vocal Ensemble (BREVE), 
competed and placed first in the upper-women’s classical category at NATS, 
was cast as Gretel in Humperdink’s Hansel and Gretel, Lola in Moore’s Gallentry, 
and more. Since moving to Atlanta, she has worked as Associate Music Director 
at the historic Catholic Shrine, regularly teaches voice, participates in six choral 
ensembles, and now participates with the GSU opera theatre. Morgan is thrilled 
to continue her musical endeavors in Atlanta and with GSU Opera Theatre!

Van-Arc Wright, baritone, is a native of the Bahamas and resides in Atlanta 
Georgia. He has performed the works of numerous composers and his repertoire 
continues to expand and diversify. Van-Arc has had the experience of working 
with some of music’s most celebrated artists. He will be completing his graduate 
studies in vocal performance in the Spring of 2022.
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JJ Hudson is the Valerie Adams Professor of Practice in Opera at the Georgia 
State University School of Music.  He joined the GSU faculty this fall after more 
than a decade of freelance directing of opera, operetta, and musical theater.  
He has directed numerous productions with many companies and festivals, 
including Sarasota Opera, Opera Tampa, Asheville Lyric Opera, Opera Roanoke, 
Mississippi Opera, Opera in the Heights, Tri-Cities Opera, the Natchez Music 
Festival, Berkshires Theatre Group, Rochester Lyric Opera, and the Lakes Area 
Music Festival.  Hudson has been a frequent guest-director in university programs 
and preeminent young-artist training programs.  He has directed productions at 
Temple University, Stony Brook University, Columbus State University, and the 
University of Kansas.  In the summers, he has served on the directing staffs of 
Aspen Opera Theater, Opera in the Ozarks, The Miami Classical Music Festival, 
Oberlin in Italy, Opera North, Red River Lyric Opera, and Opera Breve.  He 
holds degrees from the Eastman School of Music (DMA: Voice Performance and 
Literature; MM: Opera Studies – Stage Direction), and additional degrees from 
the University of Iowa and Stetson University.

Michael Palmer has long been considered one of this country’s finest conductors. 
In addition to appearances in the United States, he has also appeared in Europe 
as a guest conductor in Austria and Poland, where his performances have 
brought him critical acclaim. Mr. Palmer began his career at age 21, when he 
came to the Atlanta Symphony Orchestra as assistant conductor at the invitation 
of Robert Shaw. He was soon made associate conductor, and also founded 
and was music director of the Atlanta Symphony Youth Orchestra. While in 
Atlanta, Michael Palmer was honored as one of five of the first conductors in the 
United States chosen by the National Endowment for the Arts to be Exxon Arts 
Endowment Conductor, and he was soon in demand with orchestras throughout 
the country. While continuing in his post in Atlanta, he was appointed guest 
conductor of the Houston Symphony Orchestra for a three-year period. He also 
worked extensively with the National Symphony Orchestra during this period, 
and he was, subsequently, named co-principal guest conductor of the Denver 
Symphony Orchestra.

After 10 years in Atlanta as associate conductor, Mr. Palmer accepted the 
appointment as music director of the Wichita Symphony Orchestra. Throughout 
his 13-year tenure, he developed the Orchestra to a high artistic level. Following 
his tenure in Wichita, Michael Palmer became music director of the New Haven 
Symphony Orchestra. In New Haven, he was recognized widely for his artistic 
accomplishments and for building the Orchestra to one of the finest of its kind 
in the nation.

In 1993, Michael Palmer became artistic director of the Bellingham Festival of 
Music. Under his artistic leadership, the Festival has become internationally 
recognized for its artistry. Festival concerts are heard across the nation on NPR 
and feature some of the finest orchestral musicians and major guest artists 
from the United States and abroad. He is also the artistic director of the Quartz 
Mountain Music Festival’s orchestral institute.

Michael Palmer has served as guest conductor for many orchestras throughout 
the United States, including the Rochester Philharmonic, Detroit Symphony 

Faculty and Staff Profiles



Orchestra, Grand Rapids Symphony Orchestra, Indianapolis Symphony 
Orchestra, Kansas City Philharmonic, San Diego Symphony and many others. 
In 1991, Mr. Palmer founded the American Sinfonietta, which toured Europe for 
10 seasons under his leadership, playing to critical acclaim in the major concert 
halls of Germany, Austria and Switzerland.

His recordings include an all-Mendelssohn disc for Summit Records and the 
Five Beethoven Piano Concerti with pianist Garrick Ohlsson on the Natural 
Soundfields label. Mr. Palmer may also be heard with the Rochester Philharmonic 
on the New World label.

Mr. Palmer joined the Georgia State University School of Music faculty as 
director of orchestras in August 2004, after serving in the same capacity at 
Wichita State University. In 2006, he was appointed as the Charles Thomas 
Wurm Distinguished Professor of Orchestral Studies.

Rolando Salazar is the Chorus Master for The Atlanta Opera, and has served 
as Assistant Conductor and pianist at the Bellingham Festival of Music, Coach/
Conductor for the Harrower Opera Program, and as a guest artist for numerous 
productions at Georgia State University. Rolando was seen most recently in 
performances with the Atlanta Opera, Madison Opera, Atlanta Concert Opera, 
the Rome Symphony Orchestra, The Atlanta Ballet, the Atlanta Symphony 
Orchestra, Georgia State University Orchestra, Johns Creek Symphony 
Orchestra, the Ozark Family Opera, and the Permian Basin Opera. Mr. Salazar 
keeps an active coaching and collaborative piano schedule in Atlanta, preparing 
numerous singers for engagements with major orchestras and opera houses 
worldwide.

Brian Osborne is excited to be working with GSU Opera once again. He is 
currently music director of the musical theatre and opera programs at Reinhardt 
University, where he has worked on a variety of productions including Company, 
She Loves Me, The Secret Garden, Little Shop of Horrors, Susannah, Pippin, La 
Perichole, Brigadoon, Sweeney Todd, Once Upon a Mattress, Speed Dating 
Tonight!, Guys and Dolls, The Mystery of Edwin Drood, The Mikado, and Cosi 
fan Tutte, The Old Maid and the Thief and The Telephone. He also serves as 
professor of musical theatre history, acting in musical theatre and as voice and 
recital coach at Reinhardt. In addition, At GSU, he has recently music directed 
The Village Singer, Trouble in Tahiti, Candide, Gianni Schicchi, Suor Angelica, 
A Little Night Music, Don Giovanni, Albert Herring, The Magic Flute, Hansel 
and Gretel, and The Mikado. Previous teaching experience includes work with 
Oklahoma City University and The University of Mississippi.  He works regularly 
with various summer music festivals, including Academy Street Players, “Si parla, 
si canta” in Arona, Italy, and as the founding director of the Reinhardt University 
Musical Theatre Intensive for high school students. He has recently music 
directed various regional productions including Five Course Love at Marietta 
Theatre and The 25th Annual Putnam County Spelling Bee at Rome Little 
Theatre. In addition, Osborne enjoys appearing on-stage and has performed 
“Miles Gloriosus” in A Funny Thing Happened on the Way to the Forum and 
“Sky Masterson” in Guys and Dolls.

Faculty and Staff Profiles



Acknowledgements
Student Activities Fee Council, Georgia State University
Wade Weast, Dean, College of the Arts, Georgia State University
Chester Phillips, Director, GSU School of Music
Richard Clement, Voice Area Coordinator, GSU School of Music
Kathryn Hartgrove, GSU School of Music
W. Dwight Coleman, GSU School of Music
Greg Smith, Director, GSU School of Film, Media, and Theatre
Todd Studebaker, Production Manager, University Theatre, GSU School of Film, 
Media, and Theatre
Gail Rodriguez, Public Relations Coordinator, GSU School of Music
Cole Hankins, Production Manager, GSU School of Music
Stephen Watts, Business Manager, GSU School of Music
The Atlanta Opera
Valery Pool, Coach and Pianist

VIOLIN I
Christopher Thurstone 
Hui Lun Hsu
Rawan Kirby
Stephanie Maria 
  Khasayan
Yelisey Zelman

VIOLIN II
Amber Norman
Catalina Andrade
Jasmine Anderson
Jessica Stinson*
Juan Pablo 
Ramirez-Gonzalez
Juliana Pinero
Serena Scibelli* 
Kendall Dorsey

VIOLA 
Eunice Quartey
Esohe Okungbowa

Julia Kakuda
Patrick Tabeek
Nehemiah Turner
Nicole Sarpomaa 
Akuoko

CELLO
Charlotte Dennison 
Miles Oden

BASS
Corban Johnson
Noah Gonzales-Rubio
Truman Antah

FLUTE
Andre Jones
Floria Kim

OBOE
Brooke Owen
Treston Lawson

BASSOON 
John Grove*
Debby Grove*

CLARINET
Joe Horvieth
Jordan Epps

HORN
Jacob Hartis 
Jeremiah Turner 
Xavier Davis

TRUMPET
Rolando Fernandez
Michael Blaise

PERCUSSION
Hannah Park
Khesner Oliveria

(*) = professional musician

GSU SYMPHONY ORCHESTRA

Faculty and Staff Profiles



The Georgia State University College of the Arts Office of Educational Outreach 
is pleased to announce Artistic Director Dr. JJ Hudson, Musical Director Rolando 
Salazar, and Artist-In-Residence Talise Trevigne as the artist faculty for the 2023 
Harrower Summer Opera Workshop. The Harrower Summer Opera Workshop 
Artistic Faculty will bring artistry, expertise and world-renowned acclaim to the 
38th season of the Harrower Summer Opera Workshop, held each summer in 
Atlanta.

Hosted by Georgia State University, the workshop prepares students for careers 
as professional singers by culminating their summer experience into final 
performances of a scenes program and two fully staged and produced operas.

Read More about the Harrower Summer Opera Workshop and the Artistic 
Faculty https://thearts.gsu.edu/educational-outreach/harrower/





For more information about upcoming School of Music events at GSU, visit 

music.gsu.edu 

The mission of the Georgia State University School of Music is to 
preserve, promote, and advance humanity’s rich and expanding 
tradition of artistic music-making through performance, composition, 
education, and research in accordance with the urban and global 
initiatives of the University.
 
Students performing in this concert are supported by gifts to the School 
of Music. To donate please visit our giving page and select the fund 
of your choice. Your generosity makes all the difference. Thank you!
 

http://music.gsu.edu 
https://netcommunity.gsu.edu/give-to-school-of-music

