
Sunday, March 27, 2022
TERMINUS ENSEMBLE OF 
CONTEMPORARY MUSIC | 3 PM 

PANEL: ATLANTA NEW MUSIC SCENE: PAST, 
PRESENT, AND FUTURE | 5 PM

Monday, March 28, 2022
BENT FREQUENCY DUO PROJECT | 8 PM

Tuesday, March 29, 2022
NEOPHONIA NEW MUSIC ENSEMBLE | 3 PM

Wednesday, March 30, 2022
CHAMBER CARTEL | 8 PM

Florence Kopleff
Recital Hall

School of Music presents

SoundNOW 
Contemporary Music Festival
Celebrating our 5th Anniversary!



SUNDAY, MARCH 27

TERMINUS ENSEMBLE OF CONTEMPORARY MUSIC | 3 PM 

Insulator (2022) for piano and fixed media   Hanna Lisa Stefansson 
            

Because I Have No Words (2019) for solo flute   Brent Milam 
            

Freilach (2015) for flute trio   David Warin Solomon 
            

Sapphire Heat (2005) for percussion   Paul Osterfield 
            

Framed (2022) for fixed media   Brent Milam 
            

Glass (2016) for solo piano   Joshua Nunez 
            

The Terminus Ensemble of Contemporary Music was founded in 2011 with a 
mission to promote the music of Atlanta-based composers. As the end point of 
the Western & Atlantic Railroad, the original name of Atlanta was “Terminus” 
indicating not only the end, goal, or extremity but also a boundary to something 
new.  In this spirit, the Terminus Ensemble seeks to bridge the gap between local 
and often underrepresented composers and a curious audience in meaningful  
and engaging ways. Terminus believes in the power of local creative talent to 
bring high quality, unexpected, and interesting programs in which the audience, 
performers, and composers may interact. Connection and engagement are 
the goal as Terminus explores the boundaries of contemporary art music in the 
southeastern United States. 

Perimeter Flutes, a professional flute quartet in residence at Georgia Perimeter 
College, was created in the fall of 2005 with one purpose in mind: to bring the rich 
cultural diversity of flute literature to their audiences through the highest quality 
of performances.

__________________________________________________________

PANEL: ATLANTA NEW MUSIC SCENE: PAST, PRESENT, AND FUTURE | 5 PM

A lively one-hour discussion with prominent figures in the Atlanta Contemporary 
Classical community. Moderated by Doug Deloach (Creative Loafing).

Program



Program

MONDAY, MARCH 28

BENT FREQUENCY DUO PROJECT | 8 PM

Jan Berry Baker, saxophone
Stuart Gerber, percussion

From the Air (1982)      Laurie Anderson
Arr. Baker/Gerber

I Stood on the Shore and Looked Up at the Birds (2014) Jeff Herriott

Hazy Moonlight (2017)       Elainie Lillios

Intermission

DUET FOR THEREMIN AND LAP STEEL

Scott Burland, theremin
Frank Schultz, lap steel

Program announced from stage. Films by Robbie Land.

PROGRAM NOTES:

From the Air is the opening track from Laurie Anderson’s 1982 debut album, 
Big Science.

Ten years before composing I stood on the shore and looked up at the birds, 
I composed my Trio, for violin, piano, and percussion (plus electronics) for 
Toronto’s Arraymusic Ensemble. I developed several important compositional 
practices during my work on that piece that I still employ today, one of which is 
my approach to combining electronic sounds with live performers. In the Trio, 
the electronics are fairly sparse, consisting entirely of a few sustained tones that 
support the instrumentalists and help to define the formal structure. Although 
I often use more extensive electronics than that, the primary roles for the 
electronics in that piece have remained the same in most of my work. 

I composed the Trio at an important transitional period in my life, right as I 
started my first academic position and shortly after getting married and finishing 
my Ph.D. For whatever reason, I found myself thinking about that time and 
composing the Trio while I was working on I stood on the shore and looked up 
at the birds, and so as a kind of homage to myself I decided to blatantly rip off 
the technique I first developed for the Trio of dropping in a couple of sustained 
sounds to help differentiate form. I stood on the shore and looked up at the 
birds was composed for the Bent Frequency duo project, Jan Berry Baker and 
Stuart Gerber, in fall/ winter 2013-14.

–JH
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Hazy Moonlight for soprano saxophone, percussion, and electroacoustics 
takes its inspiration from five haiku by poet Wally Swist:
 
thistledown seeds the falls  bracing the chill
 a full moon shatters   moonlight rushes
into stars    in the icy river

slipping through moonlight  mountain laurel blossoms
 a waterthrush rushes   a luminous moth ascends
rock to rock    into moonlight

cloud wisps across the moon
 gusts of rain patter among
piles of fallen leaves 
 
Swist’s vivid scenes depict the moon’s appearance across the seasons, 
creating an organic foundation for the work’s structure and soundscape. The 
instrumentalists’ virtuosic foray through Swist’s evocative work conjures varied 
images of the moon as a brilliant force, a mysterious beacon, and a luminous 
orb. Hazy Moonlight was commissioned by the Barlow Endowment for Music 
Composition at Brigham Young University for the Bent Frequency Duo. The 
haiku appear with the author’s permission and are published in Modern Haiku, 
The Silence Between Us (Taylorville, IL: Brooks Books, 2005), and The Windbreak 
Pine (Ormskirk, UK: Snapshot Press, 2016).

ARTIST PROFILES:

Founded in 2003, Atlanta-based Bent Frequency brings the avant-garde to life 
through adventurous and socially conscious programming, cross-disciplinary 
collaborations, and community engagement. One of BF’s primary goals is 
championing the work of historically underrepresented composers - music by 
women, composers of color, and LGBTQIA+. Hailed as “one of the brightest new 
music ensembles on the scene today” by Gramophone magazine, BF engages 
an eclectic mix of the most adventurous and impassioned players. 

BF has partnered with internationally acclaimed ensembles, dance groups, and 
visual artists in creating unique productions ranging from traditional concerts 
to fully staged operatic works, to concerts on the ATL streetcar, to a band of 
111 bicycle-mounted, community performers. BF’s programming, educational 
outreach, and community events aim to be inclusive of the diverse and dynamic 
communities they are a part of.

As Co-Artistic Directors of Bent Frequency, percussionist Stuart Gerber and 
saxophonist Jan Berry Baker are The BF Duo Project. Stuart and Jan have 
commissioned over 30 new works for their duo since 2013 and have given 
countless performances across the United States, Mexico, and Europe.  They 
have been guest ensemble in residence at the MATA Festival in Oaxaca, 
Mexico, Sam Houston State University in Texas, Tage aktueller musik festival in 
Nuremberg, Germany, Charlotte New Music Festival, The University of Georgia, 
and New Music on the Point.  Their debut CD, Diamorpha, is available on the 
Centaur Label. 
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Duet for Theremin and Lap Steel is an improvising duo from Atlanta Georgia. 
They have performed extensively nationally and internationally for the past 14 
years. The sound is experimental by nature, but easy on the ears, and has been 
compared to the likes of Brian Eno, John Luther Adams, and Cluster. 

They have given over two-hundred and fifty performances, including appearances 
at: Big Ears Festival, 2018 (Knoxville), Continuum Festival, 2019 (Memphis), 
High Museum, The Earl, eyedrum, 529 (Atlanta), The Orange Peel, Moog Store 
(Asheville), Joe’s Pub, Spectrum, Issue Project Room (NYC), OPA (Paris), Slingshot 
Festival (Athens), Electro-Music Festivals (various), dREAMLAND, (Louisville), 
Red Room (Baltimore), and Trinosophes (Detroit) 

Canadian American saxophonist, Jan Berry Baker, has performed as a soloist, 
chamber, and orchestral musician on many of the world’s great stages.  An 
advocate of cross-disciplinary collaborations, socially conscious programming, 
and community engagement, she is Co-Artistic Director of contemporary 
chamber ensemble, Bent Frequency. She and percussionist Stuart Gerber are 
The Bent Frequency Duo Project and together have commissioned over 30 new 
works for saxophone and percussion. They have given countless performances 
of these news works at artist residencies, international festivals, and schools of 
music across the US, Mexico, Germany, and France.  

Jan regularly performs with the Lyric Opera of Chicago, Grant Park Festival 
Orchestra, Chicago Philharmonic, Atlanta Ballet and Atlanta Opera and has 
appeared with the Chicago and Atlanta Symphony Orchestras. Jan’s recording 
projects include chamber music albums on the Centaur and Albany labels, as 
well as American Orchestral Works with the Grant Park Orchestra and Atlanta 
Opera’s world premiere recording of The Golden Ticket.  

As an educator, Jan is Associate Professor of Saxophone, Woodwind Area Head, 
and Vice Chair at the Herb Alpert School of Music at UCLA. Highly sought after as 
a masterclass teacher and speaker, she has given presentations on contemporary 
music, nonprofits and grant writing, community engagement, socially conscious 
programming, career development and mentoring. Jan is a founding member 
of the Committee on the Status of Women in the North American Saxophone 
Alliance and is the leader of the CSW Women’s+ Mentoring Program. She 
earned a Doctor of Music degree from Northwestern University and is a Selmer 
Paris and Vandoren performing artist. 

Scott Burland is a Massachusetts native, he’s lived in Atlanta since 1990. 

His first band, Cargo of Despair, was formed in 1981. It was a combination of 
punk ethos and performance art. A trained keyboardist, it was here he learned 
to play guitar, bass and drums.
His tenure in Atlanta began with the formation of Harper Fragment, an project 
that combined electronic music with blue-eyed soul. 

Since then he has been involved with gallery/performance space 800 East, 
served as treasurer of Eyedrum from 2004-2009 and served on the board of 
Bent Frequency.



In 2006, he co-founded Duet for Theremin and Lap Steel with Frank Schultz, 
playing Theremin locally, regionally, nationally and internationally. He most 
recently served as a Theremin consultant for an upcoming Apple TV series.

In 2019, Harper Fragment has experienced a reboot and he’s playing guitar with 
a Hawaiian slack-key tuning. 

These days he spends his time behind a pharmacy counter at Kroger, watching 
films on the Criterion Channel and eating a hard-boiled egg and a banana for 
breakfast every day. He’s also reacquainting himself with the triangle and pedal 
steel guitar. He dreams of visiting Antarctica someday.

Lauded as having “consummate virtuosity” by The New York Times, percussionist 
Stuart Gerber has performed extensively throughout the North America, 
Europe, and the Pacific Rim. Recent engagements include: The Kuala Lumpur 
Experimental Film, Video, and Music Festival, the Montreal New Music Festival, 
Electronic Music Malta Festival, The Eduardo MATA Festival in Oaxaca, Mexico, 
the KLANG Festival at The Metropolitan Museum of Art in New York, the 
Cervantino Festival in Gunajuato, Mexico, the Now Festival in Tallinn, Estonia, 
the Chihuahua International Music Festival in Mexico, the Gulbenkian Center in 
Lisbon, Portugal, the South Bank Centre in London, the Ultraschall Festival in 
Berlin, Germany, the Melbourne Recital Centre, Australia, the Spoleto Festival, 
and the Savannah Music Festival.

As an active performer of new works, Stuart has recorded for Centaur, Innova, 
UR-text, Aucourant, Bridge, Capstone, Code Blue, Mode, Albany, Telarc and 
Vienna Modern Masters labels. He is currently an artist-faculty at the Summer 
Institute of Contemporary Performance Practice (SICPP) held annually at the New 
England Conservatory, and has taught at New Music on the Point, the Charlotte 
New Music Festival, and the Stockhausen-Kurse in Germany, and has given 
masterclasses at many esteemed institutions in the US and abroad (including 
the Curtis Institute, Manhattan School of Music, Oberlin Conservatory, and The 
Southbank Center). 

Stuart studied at the Oberlin College Conservatory, the University of Cincinnati 
College-Conservatory of Music, and the Hochshule für Musik in Hannover, 
Germany. He is Professor of Music at Georgia State University and co-artistic 
director of the Atlanta-based contemporary music ensemble Bent Frequency.

Program

This program is supported in part by the City of Atlanta Mayor’s Office 
of Cultural Affairs, and the Fulton County Board of Commissioner.  
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TUESDAY, MARCH 29

NEOPHONIA NEW MUSIC ENSEMBLE | 3 PM
Nickitas Demos, Artistic Director 

Noah Samuelson, Musical Director 

PROJECT NOISE

Sound of The Streets*  James Dinsmoor
           
Your Favorite Streaming Service* Bryan Wysocki
           
Sleepwalking* Jordan Benator
           
Elegy and Celebration* Ariel Sol Bertulfo Schwartz
           
Breaking The Earth* Ethan Prado

Nyla Hardy, Braxton Hall, Xavier Motin, Charlie Burrell, Ryan Arrowood, Miles 
Stout, Khesner Oliveira, Vianny Flores, Patrick Tabeek, Noah Gonzalez, Andre 
Jones, William Tate, Pedro Morales, Doug Eakin, Peter Marshall, Chia Hui Tu

        
   

Intermission

PANTERA TRIO

Stück Wolfgang Rihm
           
Dimensoes Carlos Stasi
           
Litany II Karel Goeyvaert
           
A Man with a Gun Lives Here Steven Snowden

Khesner Oliveira, Victor Pons, Noah Samuelson

*Premiere
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PROGRAM NOTES:

Sounds of the Streets seeks to provide commentary on the hard work and 
talent of street performers, or “buskers,” by juxtaposing a strict musical outline 
against seemingly improvised musical moments. The percussionist, performing 
on recycled “junkyard” instruments, will strictly perform a rigorous piece with 
no improvisation against antiphonal buskers who are given express freedom to 
perform freely within parameters they set for themselves. Often people take for 
granted the work and talent on display when they hear street performers. By 
blending stage and street performance, listeners will take with them the ability 
to better engage with performances they hear in different venues, whether in a 
performance hall or on the streets.
 
Your New Favorite Streaming Service is a piece for quartet and mobile phones 
that asks the audience to control the performers from their phone. Audience 
members can “log onto” the piece and give the performers instructions about 
what they want them to be doing. The audience can ask the performers to 
improvise wildly, be silent, or even play some Bach. Any person connected to the 
piece can control what the performers do, what notes they play, how loud they 
play it, etc., and turns the audience members into performers as well!

“Noah asked me to write something with electronics and sent me a short prompt 
for a piece he called “Noises in Dreams.” I worried that the ways I usually tended 
to incorporate electronics would not lend themselves naturally to the delicate sort 
of performance I had in mind given his prompt, so I decided to satisfy his request 
by writing for vocoder. I’ve attempted to use this instrument to help convey 
ambiguity and evoke a certain flavor of discomfort, as it makes a sound that is 
perceived as both human and machine, both familiar and foreign. Sleepwalking 
is the story of an identity crisis, and it is meant to explore the worst ways to answer 
one question: when you have intentionally distanced yourself from the person 
you once were but feel no closer to becoming anything else, what kind of person 
remains?” 

- Jordan Benator

Elegy and Celebration was written to honor and celebrate the life of Michael 
Robert Lofgren. Although the piece alludes to loss, it ultimately aims to portray 
the uplifting powers of love, memory, and togetherness. The instruments in Elegy 
and Celebration represent a musical family traveling through different modes of 
interconnection. Motives are derived from aspects of Mike Lofgren’s identity, and 
quotations of Mike’s favorite music are scattered throughout the piece. Elegy 
and Celebration ends with a sense of solidarity as a reminder that no matter the 
circumstances, there will always be those who love you dearly.

Breaking the Earth is intended to simulate some of the first stages of construction 
- clearing the area, grading the soil, and then digging trenches for the foundation 
of a house, hence the name. A crude sonic representation of an excavator can 
be heard via metallic and rumbling sounds, with digging and grading denoted 
by strong bass drum hits. Later, there is a transition into compound meter further 
expanding the original rhythmic and timbral ideas introduced earlier in the piece. 
The central idea of this later section is a continuity of digging a foundation - creating 
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trenches in which support beams and concrete will be poured in. Individually, each 
part is not incredibly challenging, but put together, they become considerably 
more difficult. As a whole, the quartet functions as a machine building a strong 
foundation for what will soon be a house.

COMPOSERS:

James W. Dinsmoor is an Atlanta-based composer, and studied at Georgia State 
University in Atlanta, Georgia in the studios of Dr. Nickitas Demos and Brent 
Milam. He began music composition at 14 and has since compiled a myriad of 
compositions and arrangements for a variety of settings including solo, chamber 
ensemble, concert band, and orchestra. James has been commissioned by several 
music groups including International Counterpoint, the Elite Scholars Academy, 
and the Lanier High School Symphonic Winds. In 2019 he was the winner of the 
4th annual Wind Band Composition Competition, hosted by the Symphonic Wind 
Ensemble at the Georgia State University School of Music.

Bryan Wysocki is an Atlanta-based composer, percussionist, and educator who 
is passionate about connecting audiences with the music of today. His music 
often involves non-traditional elements such as spoken word, improvisation, and 
interactive electronics. Bryan is currently a doctoral student at the University of 
Georgia. He holds a Master of Music degree in Percussion Performance and a 
Master of Music in Music Composition from Georgia State University, as well as a 
Bachelor of Science in Music Composition from Hofstra University.

Jordan Benator is a 24-year-old amateur percussionist and composer, professional 
software engineer, and GSU School of Music dropout. In her music she explores 
creative ways for performers to interact with computers as well as the space 
between contemporary “classical” music and experimental pop/rock. In her spare 
time, you’ll find Jordan singing and playing vibraphone in rock bands at local dive 
bars.

Ariel Sol “Ari” Bertulfo Schwartz (b. 2000) is at the cutting edge of musical 
arts as an internationally recognized composer, producer, and harpist. In his 
music, Ari aims to create community through human-oriented performance 
experiences. He thoroughly enjoys interdisciplinary work and strives to dismantle 
traditional accessibility barriers to diversify both the stage and audience. Ari 
studies at the Jacobs School of Music in Bloomington, Indiana with composition 
professor Jeremy Podgursky and harp professor Elzbieta Szmyt . Winner of the 
USA International Harp Competition Ruth Inglefield Composition Contest, his 
compositions and commissioned works have been performed in such places as 
the Peoria Civic Center, Grant Park Music Festival’s Music in the Parks Series, and 
Dominican University’s Lund Auditorium. Through the synthesis of his experiences 
and identities, Ari brings a genre defying, multimedia approach to contemporary 
performance practices.

Ethan James Prado (b. 2000) was born and raised by two Filipino immigrants 
in Lombard, Illinois. Ethan has placed in the Illinois Music Educator Association’s 
High School Composition Competition in the 2015-16, 2017-18, and 2018-19 
school years. Ethan has had works premiered by ensembles such as the Lesbian 
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and Gay Big Apple Corps and the Illinois Modern Ensemble. Most recently, he 
was selected as one of five winners in the NYC Contemporary Music Symposium’s 
2022 Timpani Composition Contest. He is currently finishing a dual bachelor’s 
degree in Composition-Theory and Percussion Performance at the University of 
Illinois at Urbana-Champaign.

ARTIST NOTES:

Pantera Trio is a percussion trio based in Atlanta, Georgia. The trio, consisting 
of percussionists Khesner Oliveira, Victor Pons, and Noah Samuelson seeks to 
perform contemporary percussion literature of international descent. Recently, 
Pantera Trio was selected to performed in the 2022 International Percussion 
Competition Luxembourg (IPCL), as one of 24 groups selected internationally. 
Mr. Pons currently serves as artist affiliate for Georgia State University while Mr. 
Oliveira and Mr. Samuelson both serve as graduate assistants.

Founded in 1996, the neoPhonia New Music Ensemble promotes the music 
of established contemporary composers, presents important chamber works of 
the late 20th/early 21st Century, hosts significant guest artists and provides an 
opportunity for the performance of music by emerging young composers. The 
ensemble features a flexible instrumentation comprised of GSU Faculty, GSU 
Student and area professional musicians. To date, the neoPhonia New Music 
Ensemble has given 82 premieres and has been the featured guest ensemble 
at the 2015 Modern Greek Studies Association Symposium; the 2014 National 
Conference of the National Association of Composers – USA (NACUSA); the 
2008 National Conference of the Society of Composers, Inc. (SCI); the Third 
Biennial Contemporary Music Symposium in 2001 at the University of Tennessee-
Chattanooga; and the 1998 SCI Region IV Conference. The ensemble was cited 
in the April 2004 issue of GRAMOPHONE Magazine and has been featured on 
broadcasts by NPR affiliate WABE-FM 90.1.
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WEDNESDAY, MARCH 30

CHAMBER CARTEL | 8 PM

Riding with Death  Drew Baker

The Toy Robot’s Mechanical Heart Christopher Adler

Night of Pan Aaron Jay Myers

Three Canticles of the Birds John Luther Adams

Cold Mountains, One belt, heart-break green Carolyn Chen

Domination of Black Drew Baker

Based in Atlanta, Chamber Cartel has been hailed as “the darlings of Atlanta’s 
[New Music] scene” and “contemporary classical heavyweights” by the Goat Farm 
Arts Center. Having a flexible instrumentation, Chamber Cartel has performed over 
60 concerts of unique programming since 2012 and commissioned twenty new 
works. The Cartel has collaborated with artists such as nobrow.collective, Stacey 
Mastrian, the A/B Duo, Bent Frequency, Stephanie Aston, Peter Ferry, CORE 
Performance Company, Lotte Betts-Dean, Transient Canvas, and Sonic Generator. 
In April of 2014, Chamber Cartel was selected to perform at the Northwestern 
University New Music Conference in Chicago. We have also appeared as featured 
ensembles at the Southeastern New Music Symposium at the University of 
Georgia and the University of Florida New Music Festival. In January of 2016, 
Chamber Cartel performed Morton Feldman’s beautiful five-hour long work, For 
Philip Guston, at New Music Gathering 2016 in Baltimore.

The ensemble has given the Atlanta premieres of truly wonderful pieces such 
as Le Marteau sans Maître, Tongues, The Brightest Form of Absence, For Philip 
Guston, Vexations, Pleiades, and many others as well as from composers such as 
John Luther Adams, Giacinto Scelsi, Morton Feldman, Franco Donatoni, Mauricio 
Kagel, Erik Satie, George Crumb, Jason Eckardt, Marc Yeats, and Iannis Xenakis.

Chamber Cartel has produced three studio albums and an EP. Interiors, featuring 
the music of Atlanta composer Adam Scott Neal and The Shape Distance, 
featuring the music of English composer Marc Yeats, as well as A Million Acres of 
Sky by Connor Way. Our newest album, ...But I’m Doing It Anyway feature’s the 
music of The Cartel’s 2017 Composer-in-Association Aaron Jay Myers.



For more information about upcoming School of Music events at GSU, visit 

music.gsu.edu 

The mission of the Georgia State University School of Music is to preserve, promote, 
and advance humanity’s rich and expanding tradition of artistic music-making through 
performance, composition, education, and research in accordance with the urban and 
global initiatives of the University. 
Students performing in this concert are supported by gifts to the School of Music. To donate 
please visit our giving page and select the fund of your choice. Your generosity makes all 
the difference. Thank you!

Now in its 5th year, the SoundNOW Contemporary Music Festival is proud to present 
the very best in classical contemporary music as performed by Atlanta’s premiere new 
music ensembles. Experience SoundNOW 2022 as ten Atlanta new music ensembles 
come together for another dynamic showcase of the city’s vibrant new music scene! New 
this year, in celebration of our 5 Year Anniversary, we are adding two additional events: 
a panel discussion on the Atlanta New Music Scene - Past, Present, and Future as well as 
a party at Orpheus Brewing! It’s a full week of wildly eclectic musical styles and chamber 
experiences. Join us and see for yourself why Atlanta is emerging as an important center 
of contemporary classical music in the southeast! You never know what you might hear 
next, but you can expect world-class performances by some of the finest musicians in the 
United States!

Other concerts in the festival:

Thursday, March 31, 2022:  Whispers of Night | 8 PM | Orpheus Brewing
Friday, April 1, 2022:  Artifactual String Unit | 8 PM | Orpheus Brewing
Saturday, April 2, 2022:  smol ensemble | 8 PM | Orpheus Brewing 
      After Party celebrating the 5th Anniversary of SoundNOW!
Sunday, April 3, 2022:  Atlanta Contemporary Ensemble | 7 PM | Core Dance

For more information and directions to all venues, please visit the SoundNOW website at:

https://www.atlantasoundnowfestival.com

http://music.gsu.edu 
https://netcommunity.gsu.edu/give-to-school-of-music
https://www.atlantasoundnowfestival.com

