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Program Notes

Berté Litice, la suite (introduction) for cellist(s) and En attendant Berté Litice 
(IV) for percussionist(s) are subdivisions of Ousiouàmaque: Le retour de Berté 
Litice a work for voices and instruments composed some twenty years ago with 
the help of le Conseil des arts du Canada and le Conseil des arts et des lettres 
du Québec. Berté Litice is about Liberty. 

– Michelle Boudreau

For Fear No Music as part of the Oregon Bach Festival Composer Symposium 
2021 (Project #1: Social and Racial Justice). Integrity explores the idea of 
speaking up against racism and injustice and being silenced for it. I portray this 
concept by giving the flute and bass clarinet the role of the protestor and the 
string quartet the role of those who would silence them. 

Coming from my own personal experience calling out the racism and hypocrisy of 
a person in a position of power, the most difficult part of the experience was not 
necessarily the backlash from the other higher-ups, but more so the indifference 
of my colleagues. For me to so clearly see an issue and be completely livid and 
to be met with deafening silence and sometimes anger from people whom I 
considered to be my friends- there was never another time in my life where I felt 
more alone. Even so, the only regret I have from that experience is that I wish I 
did more. 

Integrity - The practice of being honest and showing a consistent and 
uncompromising adherence to strong moral and ethical principles and values. 
 – Ethan Soledad

Field not Field is a reference to Russian folklore and expresses an admiration 
for the infinity of space. There are different expressions in Russian where 
something “is” and “is not” at the same time (e.g. “there was, there wasn’t” 
and “yes, no, maybe”) and where the sense of these expressions goes toward 
a different dimension. So, it’s possible that what is being evoked musical and 
poetically is not a spatial field at all, but goes beyond it…”

–Olga Krashenko

honey turn off

the

light

NARRATOR has this ever happened to you SLEEPY MAN IN ROBE yowch 
NARRATOR presenting [insert product] lets your appliances turn on and 
off WOMAN IN BLUE SATIN ons/offs beethoven’s sixth NARRATOR it is 

easy A PHANTOM HAND [plugs in the device] GREEK CHORUS (offstage) 
[provides memorable jingle] NARRATOR for places hard to reach FESTIVE 
BUT UNUSUALLY SHAPED NOOK MAN convenient NARRATOR plus make 

your home more secure, turns on *minutes later* turns off, so MELODRAMA 
BURGLAR no thank you NARRATOR do you feel safe now THE COMPOSER yes 

GRANDMOTHER CONDUCTING THE CHORUS



FROM THE BILLOWY CONFINES OF HER BED clap on clap off clap on clap off

on 
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–Alex Burtzos

A Poppy of Erasure is a musical response to artist Nathalie Miebach’s “The 
Ghostly Crew of the Andrea Gail,” a drawing which doubles as musical score. 
“Andrea Gail,” like much of Miebach’s work, establishes parameters which 
she derives from meteorological data—in this case the Halloween Storm and 
Hurricane Grace which sunk a fishing vessel off the coast of Gloucester, MA, in 
1991. I used data from Miebach’s work as it is represented in her score to build 
the skeleton of my trio. The skin of the music is a freer interpretation of “Andrea 
Gail” and the story surrounding it.

The title refers to a popular bit of wordplay in 17th-century Japanese poetry; the 
word keshi means both “to erase” and “poppy”, playing on the impermanence 
of human action and the transience of nature.

– Mischa Salkind-Pearl

...as far as the eye can see... is a commission by and a dedication to Justin 
Massey. Fifteen multiphonics from Marcus Weiss’ “The Techniques of Saxophone 
Playing” are chosen to portray baritone saxophone’s abundant multiphonic 
spectrum. The fifteen multiphonics are chosen according to their dynamic 
spectrum, stability, and level of dissonance.
 
While reading “Leonardo da Vinci” by Walter Isaacson, I was amazed with 
the idea of sfumato in painting. Sfumato, which means “smoke” in Italian, is a 
technique used in painting to blur lines and edges. Inspired by the same idea, I 
blur the delineation between multiphonics to recreate a sonic sfumato.

– Hong-Da Chin

Invocation of Eternal Voices 
August 24, 2019. February 23, 2020. March 13, 2020. May 25th, 2020.
On each of these days, a light was permanently erased from existence. Human 
beings who loved and were loved perished at the hands of hate and those 
who hated. Racism, the poison of humanity, brought forth the destruction of 
these four souls and countless others. Every day, racism bleeds its way into the 
foundation and reaches of our society to strip away beauty, life, and joy. While 
the names and voices of those extinguished ring forever in our ears, their cries 
will always scorn the senselessness of their deaths. They died not to be heros, 
martyrs, or symbols of injustice. Their deaths have no meaning. Their deaths are 
the result of monstrous cruelty and unfathomable brutality. As we call to those 
voices looking for meaning in their eternal demise, we hear nothing in response 
other than “Why?”.

– Kyle Rivera
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Artistic director, speaker and composer, Michelle Boudreau has written more 
than sixty works for a diverse range of instrumentations, from solo pieces to 
works for large ensembles, as well as musical theatre. 

Her works have been performed by ensembles and performers in various events 
and festivals in Canada, United States, Europe, Asia and Quebec. Her music can 
be heard on the Internet as well as on the radio in Canada (Radio-Canada/CBC), 
the Netherlands, Italy, Estonia and Hungary. 

As a concert and event organizer active for more than forty years, she is involved 
in stage directing, and she conducts the ensemble “Michelle Boudreau et les 
musiciens de l’Ogive” since spring 2013. Opera, music theatre, orchestral, 
chamber and vocal music are among her interests and creative activities. Video, 
film, photography, drawing, writing and choreography are also among her 
creative activities associated with musical works designed for stage. 

michelleboudreaucompositrice.com 

Bold, dramatic, with an exquisite attention to detail, Ethan Soledad (b. 1999) 
is a Filipino-American composer whose work aims to express emotions in their 
most raw form. An experienced singer, he incorporates drama in his work, 
emphasizing the importance of silence and one’s perception of time. Ethan’s 
music draws from a wide palette of compositional styles and colors ranging from 
impressionism and neoclassicism to post-minimalism and the avant-garde. His 
musical style is marked by unapologetic expression, dynamic extremes, and the 
ability to do more with less but never shying away from doing more with more. 

Festivals and programs attended include the Etchings Festival, Charlotte New 
Music Festival, the Oregon Bach Festival Composer Symposium, zFest, and the 
Curtis Institute’s Young Artist Summer Program. 

His music has been performed and recognized by ensembles such as The 
Choral Project, True Concord Voices and Orchestra, Fear No Music, the Beo 
String Quartet, the Metropolitan Youth Orchestra of New York, Crossing Borders 
Music, and the East Coast Contemporary Ensemble (ECCE). 

His previous teachers include Liliya Ugay and Orlando Jacinto Garcia. He 
graduated with his Bachelor of Arts in Music at Florida State University 2021. 

Composer BDCLSI member, Olga Krashenko graduated from the Saint-
Petersburg conservatory in 2008 (classes of composition of B.Tischenko and 
V.Citovich). Winner of “Call for Works for Glissando Flute, MicroFest Prague 
2020. »  The CD of her opera “Macondo” was released in 2021 in France 
(ACEL Label). Her different compositions were performed by Dimitri Vassilakis 
(Ensemble Intercontemporain), Cecile Daroux (Ensemble Itinéraire), Pierre-
Stephane Meugé, Jacqueline Mefano (Ensemble 2e2m), Daniel Kientzy, John 
Kenny, Maurizio Barbetti, Ana Telles,Thomas Keck, Shanna Gutierrez, Dario 
Garau. Alexey Shmurak, Michail Krutik, Alexandra Korobkina, Elya Kulukaeva, 
Guzel Sajfutdinova, Elena Malyuk and others. Her music was also played by 
such ensembles and orchestras as Quartet New Generation, Konvergence, 
Alternance, Seldom Sene, Dal Niente, Con Moto, CLSI, Orchestre de Flûtes 

Artist Profiles

http://michelleboudreaucompositrice.com


Français, Academic Orchestra of Saint-Petersburg Conservatory and Kaliningrad 
Symphonic Orchestra. 

Alex Burtzos is an American composer and conductor based in New York City 
and Orlando, FL. His work has been performed across four continents. Alex has 
collaborated with some of the world’s foremost contemporary musicians and 
ensembles, including JACK Quartet, Yarn/Wire, Contemporaneous, ETHEL, 
loadbang, Jenny Lin, RighteousGIRLS, and many others. He is the founder and 
artistic director of ICEBERG New Music, a New York- based composers’ collective, 
and the conductor of the hip-hop/classical chamber orchestra ShoutHouse. 

As a composer, Alex is committed to pursuing artistic expression unconstrained 
by boundaries of school or style. His music often incorporates elements of the 
20th Century avant-garde, jazz, rock, metal, and hip-hop alongside or against 
classical/preclassical structures and sounds, justifying these juxtapositions with 
a great depth of musical ideas and extra-musical knowledge. Alex’s music takes 
as its basis and provides commentary on a diverse array of subject matter, from 
early colonial history to recent events, from Shakespeare’s tragedies to naughty 
text messages. His unique approach has earned him accolades and awards from 
organizations around the world. 

Alex exclusively conducts contemporary repertoire, and has given over 40 world 
and regional premieres by emerging and established composers. As conductor 
of ShoutHouse, he blends elements of jazz and classical conducting styles to 
cultivate a unified, engaging sound that’s “incomparable to anything existing” 
(Culture Trip). 

Alex holds a DMA from Manhattan School of Music, where his primary teachers 
were Reiko Fueting and Mark Stambaugh. He serves as Assistant Professor of 
Composition at the University of Central Florida. 

alexburtzosmusic.com 

Malaysian composer Hong-Da Chin writes music that explores boundaries of 
different nature, and he enjoys investigating the tension-release relationship 
through his music. His musical voice draws inspiration from poetry, novella, and 
visual arts. 

Chin’s music has been performed in the United States, Germany, France, Hungary, 
Czech Republic, Romania, Austria, Poland, Israel, Mexico, Malaysia, Japan, the 
Philippines and Singapore. The ensembles and performers include the No Exit 
New Music Ensemble, Cleveland Chamber Symphony, Altered Sound Duo, Ogni 
Suono and Patchwork. His music has been featured at the Spoleto Festival USA, 
World Saxophone Congress, Asian Composers League Festival and Conference, 
Bowling Green New Music Festival, NEOSonic Festival, Threshold Festival, 
Electroacoustic Barn Dance, Rasquache Artist Residency and Avaloch Farm 
Institute. Chin was one of the finalists of the ASU Gammage Beyond and ASU 
Symphony Orchestra Commission Competition in 2018.

In addition to his work as a composer Chin is an accomplished Chinese flutist 
specializing in contemporary music. He has performed at venues and festivals 
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such as Carnegie Hall (NYC), Alice Tully Hall (NYC), the John F. Kennedy Center for 
the Performing Arts (Washington D.C.), the Metropolitan Museum of Art (NYC), 
Asia Society (NYC), the Phillips Collection (Washington D.C.), the Huntington 
Library (LA), the Smithsonian Institution (Washington D.C.), Jay Pritzker Pavilion 
at Millennium Park (Chicago), the Art Institute of Chicago, and the Silesian 
Theatre (Katowice, Poland).

Chin earned a Doctor of Musical Arts from BGSU in December 2017 studying 
with Marilyn Shrude and Mikel Kuehn.

Beyond his musical activities, Chin is an avid badminton player. 

hongdachin.com

Mischa Salkind-Pearl’s music has been performed by ensembles around the 
U.S., Japan, Germany, and Italy. The Boston Globe wrote of his opera Troubled 
Water, premiered in September 2015 by Guerilla Opera, that “the invoked virtues, 
literary and musical, so fascinatingly and congruently avoid the conventionally 
operatic.” Boston Classical Review listed Troubled Water as the Best Premiere of 
2015. Upcoming projects include a grant to compose a new work for The Rhythm 
Method and Semiosis string quartets that integrates traditional techniques of 
American weaving, a collaboration for a concert-length piece for Knoxville-based 
duo Two Way Street, and a collaboration with fiction writer Franny Zhang on a 
second opera for Guerilla Opera. His work, A Poppy of Erasure, was included in the 
exhibition “Intersections: Masters of Line and Space” at the Akron Art Museum. 
He composed, performed, and recorded the music to the 2018 documentary Art 
in Smog by director Lydia Chen. Ensembles and soloists he has composed for 
include Guerilla Opera, ensemble mise-en, Chamber Cartel, Transient Canvas, 
Diagenesis Duo, cellist Rhonda Rider, saxophonist Philipp Stäudlin, percussionist 
Masako Kunimoto, violinists Lilit Hartunian and Sharan Leventhal, and pianist 
Mari Kawamura. His music has been programmed and performed by Ensemble 
SurPlus, Uusinta Ensemble, the Boston Conservatory Sinfonietta, the Wellesley 
Composers Conference, SICPP, and conductors Jeffrey Means, James Baker, 
Russell Ger, and Yohei Sato. Mischa founded and served as artistic director of 
Boston’s Equilibrium, an ensemble that presented concerts highlighting the 
music of Boston’s diverse contemporary music community. He holds a BA in Music 
from Skidmore College, a Certificate in American contemporary music from the 
University of Maryland, Baltimore County (UMBC), and an MM in Composition 
from the Boston Conservatory. He is Assistant Professor of Composition, Core 
Studies, and English as a Second Language at Boston Conservatory at Berklee. 
His music can be heard on Ludovico Ensemble’s portrait CD of his work written for 
that ensemble, I Might Be Wrong (2016), on Transient Canvas’s Wired (2018), Chen 
Li Music’s CD, Pluralities (2017), Diagenesis Duo’s Hands and Lips of Wind (2019), 
and other records. He is composer-in-residence for the Ludovico Ensemble, 
and was the 2020-2021 composer-in-residence at the Concord Academy in 
Massachusetts. For more information, please visit mischasalkindpearl.com 

Kyle Rivera is a freelance composer and violist. He earned a BM in Music 
Composition and Viola Performance from the University of Houston with a 
Minor in Kinesiology. His principal teachers were Dr. Rob Smith for composition 
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and Suzanne LeFevre for Viola. He has also studied composition with Jimmy 
Lopez, Reiko Feuting, Pierre Jalbert, Martin Bresnick, and David Ludwig. Kyle has 
participated as a fellow at the Immanuel and Helen Olshan Texas Music Festival, 
the Fresh Inc Festival, and the Atlantic Music Festival. He has performed on stage 
with prestigious artists such as David Curtis, Larvard Skou-Larsen, Spinx Virtuosi, 
the Ariel Quartet, Tomislav Facini, and even the world-renowned Houston Ballet 
Academy. As a composer, he has collaborated with the Houston Symphony, 
KINETIC Ensemble, the AURA Contemporary Ensemble, Houston Grand 
OperaCo, the Kenari Quartet, Kingwood Park High School, Opus Illuminate, 10th 
Wave Chamber Music Collective, the Chelsea Music Festival, as well as Grammy 
award-winning violist Nathan Schram. 

Founded in 2003, Atlanta-based Bent Frequency brings the avant-garde to life 
through adventurous and socially conscious programming, cross-disciplinary 
collaborations, and community engagement. One of BF’s primary goals is 
championing the work of historically underrepresented composers - music by 
women, composers of color, and LGBTQIA+. Hailed as “one of the brightest new 
music ensembles on the scene today” by Gramophone magazine, BF engages 
an eclectic mix of the most adventurous and impassioned players. 

BF has partnered with internationally acclaimed ensembles, dance groups, and 
visual artists in creating unique productions ranging from traditional concerts 
to fully staged operatic works, to concerts on the ATL streetcar, to a band of 
111 bicycle-mounted, community performers. BF’s programming, educational 
outreach, and community events aim to be inclusive of the diverse and dynamic 
communities they are a part of.

BF is ensemble in residence at Georgia State University and run by Co-Artistic 
Directors Jan Berry Baker and Stuart Gerber. 

More information can be found at bentfrequency.com
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For more information about upcoming School of Music events at GSU, visit 

music.gsu.edu 

The mission of the Georgia State University School of Music is to 
preserve, promote, and advance humanity’s rich and expanding 
tradition of artistic music-making through performance, composition, 
education, and research in accordance with the urban and global 
initiatives of the University.
 
Students performing in this concert are supported by gifts to the School 
of Music. To donate please visit our giving page and select the fund 
of your choice. Your generosity makes all the difference. Thank you!
 

https://netcommunity.gsu.edu/give-to-school-of-music

