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Sinfonia for Winds 
Gaetano Donizetti was an Italian composer best known for his bel canto operas. 
Coming of age between the years of Vincenzo Bellini and Giuseppe Verdi, Donizetti 
composed over 70 operas in both serious and comedic styles, among which Don 
Pasquale (1843), and Lucia di Lammermoor (1835) are staples of the repertory. 

Sinfonia for Winds was composed for standard harmoniemusik instrumentation (pair of 
oboes, clarinets, bassoons, and horns) with the addition of one flute. The harmoniemusik 
genre included partitas, suites, divertimenti and other single-movement works made 
up of pleasant melodies intended for outdoor performances such as garden parties 
or banquets. This short but tuneful piece opens with a grand introduction before 
jumping into a continuous stream of energetic and playful melodies. 

Program note by Ellie Anderson

Octet for Wind Instruments 
Igor Stravinsky (1882-1971) was a revolutionary composer who dramatically changed 
and challenged the compositional traditions of his time. Born in Oranienbaum, Russia, 
to a musically supportive family, Stravinsky began to study piano and theory at the 
age of nine. He would later study composition as a young adult with Nikolai Rimsky-
Korsakov, who greatly influenced Stravinsky’s early works through orchestration 
practices and use of nationalistic folk tunes. Although audiences had experienced 
his radical approach to rhythm, meter, and harmony through previous works such 
as The Firebird (1910), Petrushka (1911), and The Rite of Spring (1913), they had yet 
to experience the novel sounds of his Neoclassical phase; a transition to the use of 
Baroque and Classical composition methods that would define the following three 
decades of his creative output. 

The Octet for Wind Instruments designated Stravinsky as a leading composer in the 
Neoclassical style through his fusion of classical forms and techniques including sonata 
form, fugue, and counterpoint, with modern compositional elements such as rhythmic 
complexity, metric displacement, bitonality, and instrumentation. Even today, this 
arrangement of instruments is considered unusual in the history of chamber wind 
octets. Stravinsky spoke clearly about his selections, stating “the strings are supple, 
less cold, and more vague” which did not suit his vision for the music; Stravinsky was 
aiming for a transparent and disparate timbre. He purposefully chose eight instruments 
(flute, clarinet, two bassoons, two trumpets, and two trombones) for their distinct 
dynamic contrast and register range.

In the first movement, “Sinfonia”, Stravinsky employs traditional sonata form with a 
slow introduction. A wide variety of timbral colors are introduced within the first two 
measures and the themes are bright and strident. Movement two, perhaps the most 
technically demanding, is a theme and five variations. Stravinsky renews conventional 
theme and variations structure by using the first variation as an interlude between 
each subsequent variation; adding a sense of unity to the movement. Each variation 
has a strong personality of its own as Stravinsky runs the gamut in styles from waltz, 
to fugue, to gallop. The final movement, “Finale”, ends with an upbeat rondo whose 
returning theme illustrates a light conversation between the bassoon and clarinet. The 
Octet ends with a refreshingly light codetta that greatly juxtaposes the punctuated 
and angular music that precedes it. 

                     Program note by Ellie Anderson
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Begräbnisgesang Op.13 
Johannes Brahms composed his Burial Song in 1858 while he was in the service of Prince 
Lippe-Detmold. It was during this period that he first started composing choral music 
and wrote his juvenile masterpiece, the Begräbnisgesang. The composition is thought 
to have been connected to the death of Schumann two years before. A curiously 
orchestrated instrumental ensemble, consisting of winds and timpani, accompanies 
the five-part choir. Brahms’s setting of Michael Weisse’s poem is archaizing, attesting 
to his familiarity with the music of Schütz and Bach.

The structure of the piece follows the seven verses of the text. The beginning conjures 
up the image of a funeral procession with a slow, low, and weighted melody. The 
louder dynamics of the second verse indicate the coming of the Last Judgement, 
reaching its climax early on with the full forces of the ensemble in the third verse. In 
the middle section (verses 4–5–6) the key shifts from minor to major and Brahms calls 
for “Halber Chor” (half-choir). This lighter section is focused on the celebration of 
life and the everlasting soul. The last verse brings us back to the reality of the funeral 
procession, as if the images of the Last Judgement and Heaven had been a figment 
of the imagination. 

Program note by Hungarian National Philharmonic

California
Music is wonderful. It lets us tell ourselves things we can’t speak out in words. It opens 
the dream space and lets us dream together. It lets us imagine the world as it really is, 
a place of vitality, power, and possibility.

We live in fear of destruction, from climate change, nuclear bombs, increasing 
population, vanishing resources, continuous war. When the troubles are listed like this 
it is hard to know what we think we are doing with our seemingly simple and innocent 
music making.

California has always been a place of big dreams. The music of California celebrates 
the California dream space. There is tremendous beauty here – the forests, deserts, 
mountains and valleys, the ocean – and also the strength within the people and in the 
earth to meet the times that are upon us. Music lets us dream, and in that dream is the 
possibility of a new world, one in which humans live in harmony, within themselves, 
with all other people, with all other species, with the planet. Is this dream impossible? 
Are circumstances too complex? Will human nature never change? My answer to these 
questions is no. The dream starts somewhere. Let our music making be one such 
place.

Program note by composer

“The Gum-Suckers” March
Percy Aldridge Grainger was an Australian-born composer and pianist known widely 
for his collection, performance, and arrangements of original English folk songs in 
the early 1900s. Although born in Australia, Grainger spent much of his life travelling 
in Europe and living in the United States. His music made a profound impact on the 
wind band repertory though his extensive woodwind writing, specifically in regard to 
the inclusion of the full saxophone family, and with the output of masterworks such as 
Colonial Song (1919) and Lincolnshire Posy (1937). 

Program Notes



The melodies used in “The Gum Suckers” March were originally composed between 
1905 and 1911. In 1914 it was scored for orchestra and was later rescored for military 
band in 1942.  The march serves as an example of Grainger’s idiosyncratic musical 
language. He notes the following:

“Gum-Sucker is a nick-name for Australians hailing from the state of Victoria, the home 
of the composer. The eucalyptus trees that abound in Victoria are called “gums”, and 
the young shoots at the bottom of the trunk are called “suckers”; so “gum-sucker” 
came to mean a young native son of Victoria…” 

Grainger was a master of compositional ingenuity and would often recycle full or 
partial melodic material from one piece to another. “The Gum-Suckers” March is no 
exception. This piece comprises two previously used melodies; a theme derived from 
The Widow’s Party March (1906-26), and his own Australian Up-Country-Song (1905). 
Grainger’s brilliant orchestration highlights each section of the wind band through 
animated melodies, dramatic dynamics and lush chromatic harmonies. 

Program note by Ellie Anderson

Program Notes



A native from Alberta, Canada, Ellie Anderson is a graduate from the Univer-
sity of Alberta where she completed Bachelor of Music and Bachelor of Ed-
ucation degrees. Anderson began her teaching career at Onoway Jr/Sr High 
School the following fall. Under her direction, the band program was an active 
participant in provincial festivals and regularly hosted workshops with notable 
guest conductors and composers including Dale Lonis (Music Mentors Interna-
tional), Robert Taylor (University of British Columbia), Robert Ambrose (Georgia 
State University), and Peter Meechan (composer). In 2015, the band received the 
“Most Inspiring Performance Award” at the Kiwanis Music Festival, and in 2016, 
the Band received the “Adjudicators Choice Award” at the Alberta International 
Band Festival in Edmonton, Alberta.  
 
In 2014, Anderson was the division recipient of the Edwin Parr Teacher Award, 
given to exceptional first year teachers in any field.  In 2017, the Alberta Band 
Association awarded her the Keith Mann Young Band Director Award which rec-
ognizes outstanding band directors with less than six years of experience. 
 
In addition to her classroom teaching, Anderson has been actively involved with 
the Red Deer Royals Marching Band since 2003, initially as a member and in 
2013 as a staff member. While Anderson was Visual Director, The Royals re-
ceived a Gold Medal at the World Music Contest in Kerkrade, The Netherlands 
in 2017, and a Gold Medal at the World Association of Marching Showbands in 
2019 in Calgary, Alberta. 
 
In the Spring of 2021, Anderson completed the Master of Music in Wind Band 
Conducting degree at Georgia State University and is currently continuing her 
studies in wind band through the post-masters Artist Certificate program at 
Georgia State. 
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For more information about upcoming School of Music events at GSU, visit 

music.gsu.edu 

The mission of the Georgia State University School of Music is to 
preserve, promote, and advance humanity’s rich and expanding 
tradition of artistic music-making through performance, composition, 
education, and research in accordance with the urban and global 
initiatives of the University.
 
Students performing in this concert are supported by gifts to the School 
of Music. To donate please visit our giving page and select the fund 
of your choice. Your generosity makes all the difference. Thank you!
 

https://netcommunity.gsu.edu/give-to-school-of-music

