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7 ARIE FOR TRUMPET & SOPRANO (extracts)

Si suoni la tromba
One of the most difficult arias in the set, this piece employs a prominent extra-
harmonic note (the e”-sharp in the cadence of measure 40 - achieved on the 
natural trumpet by “bending” the tenth partial) and a wider range of rhythmic 
and ornamental figures than the others. The juxtaposition of triplet, dotted, 
and equal sixteenth-note patterns suggests a lilting (2:1 ratio) inequality (see 
Donington, 1973, 255-271, which includes examples by Scarlatti showing similar 
usage). A vigorous inequality (dotted figures in strict time) might also be effective 
in “opposition” to the triplets, considering the “battle” topic of the poem. The 
presence of the trumpet leaves no doubt that the aria suitably expresses the text. 
The opening triadic «trumpet call» motive was clearly derived from ascending 
figures of genuine military signals (compare with the «Prima chiamata di Guerra» 
and «Seconda chiamata, che va sonata avanti la Battaglia» found in Fantini, pp. 
12 and 14) and might easily inspire the soldiers to victory. After all, ascending 
fourths were often employed to depict fierceness and daring, as melodic 
intervals were frequently linked to particular «passions» in accordance with the 
Doctrine of Affections, which seemed to affect much of the music of the period. 
The «resounding» is portrayed musically by the shorter, echoing figures in the B 
section.

“Let the trumpet sound. My loyal warriors, Proudest on the field, in arms, it 
resounds, Let the trumpet sound”

Rompe sprezza
This shortest of the seven arias in the set opens with a “broken” melodic statement 
accompanied by detached chords signifying the shattered ego of the rejected 
suitor. Thematic development, an important aspect of Scarlatti’s compositional 
process, is evident in the different functions he puts to the paired sixteenth-note 
motive.

“Break all contempt with a sigh, every heart that is made of stone the gods will 
have to penetrate their divine grace”

Con voce festiva
This lively «giga» portrays the festivity and rejoicing of the text. The tempo 
and wide leaps of this uncharacteristic trumpet part placed a great demand for 
accuracy on the baroque trumpeter. Prominent intervals of ascending thirds, 
fourths, and fifths, and major thirds moving in both directions certainly corroborate 
seventeenth-century theorists’ ideas on appropriate intervals for expressing 
specific «affections» – in this case gaiety, liveliness, joyousness, and energy. Word-
painting occurs for «eco» and «risponda», and the trumpet’s exclamatory reply to 
the off-beat «gioisca» of the voice is effective writing.

“With a festive voice in musical modes, the exaltations praise it on the river. And 
with joyful wave with echo of love let the trumpet response it.”



Mio tesoro 
The only aria of the set to possess a descriptive title, this piece represents a 
French dance which was introduced perhaps by Lully in the middle of the 17th 
century and eventually superseded the older dance forms of the suite to become 
a standard movement (minuet with trio) in the classical symphony. Scarlatti himself 
contributed to this development by closing many of his opera sinfonias with a 
minuet.

“My darling for you I would die. Please come quickly to console. My heart calls 
to you. “

 LET THE BRIGHT SERAPHIM HW 57 (SAMSON)

Handel began the composition of Samson immediately after completing Messiah. 
The oratorio was based on the figure Samson. In Chapter 16 of the Book of Judges. 

In Act III of the oratorio, Harapha arrives to take Samson to the feast of the 
Philistines and show him off there. Samson at first refuses to be present at the 
worship of Dagon, but then thinks of a plan and agrees to go to the festival, 
though he warns the Israelites to stay away from it. 

Manoah arrives with plans for the children of Israel, including how to free Samson. 
From a distance are heard the songs of the Philistines, calling on Dagon. Suddenly 
these sounds turn to noise 
and panic. 

An Israelite messenger arrives and tells the Israelites what has happened: Samson 
pulled down the building on himself and the Philistines. Samson’s dead body is 
brought out to a funeral march and the children of Israel lament his death. The 
work ends on a note of thanksgiving as the Israelites praying to God. 

“Let the bright Seraphim in burning row, Their loud, uplifted angel trumpets blow. 
Let the cherubic host, in tuneful choirs, Touch their immortal harps with golden 
wires”

 ЗЗ ЗЗЗ, ЗЗЗЗЗЗЗЗЗ, ЗЗЗ ЗЗЗ (NE POI KRASAVITSA PRI MNE) 

“Oh, do not sing for me, fair maiden, those Georgian songs so sad.
They remind me of another life and a distant shore.

Alas, your cruel strains remind me of the steppe and the night, and the moonlit 
face of my distant beloved.”

 ЗЗЗЗЗ ЗЗЗЗЗЗ (ZDIES HOROSHO) Op.21

“How fair this place, look in the distance how the river sparkles like a fire. The 
meadows stretch out like a colored carpet.

The clouds are growing white. There’s no people here, just the silence. Only 
God and I are here. 

Everything is full of flowers, and there’s an old pine tree. And you, my dream!”
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MORGEN OP. 27 No. 4 

“And tomorrow the sun will shine again, and on the path that I shall take, it will 
unite us, happy ones, again, Amid this same sun-breathing earth…

And to the shore, broad, blue-waved, we shall quietly and slowly descend, 
Speechless we shall gaze into each other’s eyes, And the speechless silence of 
bliss shall fall on us…”

 BEIM SCHLAFENGEHEN (VIER LETZTE LIEDER)

“Now this day has fatigued me, and my most arduous desire shall receive kindly 
the starry night like a tired child. 
 
Hands, rest after so much action. Forehead, cease all thinking, now all my senses 
wish to sink into this light slumber, and unintendedly the soul wants to take wings 
freely to live on deep down and thousandfold in the magic circle of the night.”
 

MEINE LIPPEN SIE KÜSSEN SO HEISS (GIUDITTA) 

“Why ever should it be those men at once make love to me?

When they are near me, there they stand. Their eyes look deep in mine. They 
always kiss my hand. Why ever should it be they speak of magic charms in me that 
no man can resist? For every time they look at me these charms persist.

But when the soft lights glint and glance as midnight hours go by, they hear me 
sing, they see me dance. It’s engraved in the stars high above me. Men must kiss 
me; men must love me.

When my feet haunting rhythms inspire, in my eyes glean the flames of desire, 
When I dance, then I know Fate’s design. On my lips every kiss is like a wine. 

I have a dancer’s blood that rules me like a throbbing flood. My mother was the 
dancing star without a rival at the Golden Alcazar!

How great she must have been! In dreams I have so often seen the raptures when 
she danced: She held each heart enthralled and every eye entranced.

Her spirit wakes in me again, my fortune wills it so. At night I dance as she did 
then, and this is all I know.

On my lips every kiss is like wine. In my arms love is more than divine, it’s engraved 
in the stars high above me men must kiss me, men must love me. When my feet 
haunting rhythms inspire, in my eyes gleam the flames of desire, when I dance, 
then I know Fate’s design. On my lips every kiss is like wine!”

AVE MARIA (TANTI ANNI PRIMA)

Ave María, originally titled Tanti anni prima, was composed for the film Enrico IV 
(1984) by Marco Bellocchio featuring Marcello Mastroianni and Claudia Cardinale. 
The film was based on Luigi Pirandello’s play of the same title. Ave María is the 
theme associated with Matilde, Claudia Cardinale’s role in the movie. The piece 
was originally written for oboe and piano.
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Talking about “Zarzuela”, is often defined as Spanish opera, is a theatrical play 
that contains musical acts. Characters usually represent the working classes: 
chulos (men wearing peculiar clothes and making extravagant gestures)

The origins of this typically Spanish music genre go back to the seventeenth 
century, when the Zarzuela Palace turned into the meeting place of the royal court 
and local artists. They threw big parties, and it was here that these traditional 
Spanish operatic works emerged. We present in this program two of the most 
emblematic pieces from this genre: “Carceleras” and “De España vengo”. 

DE ESPAÑA VENGO (EL NIÑO JUDIO)

I’m coming from Spain, I’m Spanish, in my eyes I carry the light of Spain’s sky, and 
in my body the grace of the royalty. And my Spanish face show that I was born in 
Spain wherever I go.
 
For me, what’s from Madrid makes me go crazy, and when I sing verses the gypsy 
accent of mi song makes that the flowers come alive.  The Wonder’s Tower bell, 
if you are going to plays fire, please plays quickly, see that I’m burning for some 
beautiful eyes.
 
Because of his eyes, mother, I am dying, for his eyes black and deeper that I keep 
in my soul. I’m dying my gypsy, my life, because you don’t love. It’s a shame being 
like this, unappreciated for you. 
I am from Spain!

BESOS ROBADOS (MEXICAN LIED)

“A sigh, a look. Two hands that remains together. A question in love, the lips only 
will speak about love.  And in a fever of mad passion, a burning kiss my mouth 
felt, stolen kiss, kiss of love!

Kiss me, with a stolen kiss, because they are the only that I wish it. Kiss me because 
when you kissed me you have left a perfume of tuberose, and a romance of love. 
Kiss me when the sunset dies, kiss me if you swear to love me. Kiss me that your 
kisses have made me that sprouted in my chest a fire, a madness of love!”

 CARCELERAS (LAS HIJAS DEL ZEBEDEO)

Thinking of the owner of my love I can feel a lovely dizziness.

Blessed be that naughty that makes me this crazy love.

I love my boyfriend because he steals hearts with his grace and salty way to be. I 
love him because there are many girls who want him, and they stay only with the 
desire, but he makes me feel me proud because he only loves to me. 

Capricious I was born, and I just want him only for me. Taking away his love from 
me it’s the same as removing the little leaves to a flower.

I’m dying of joy when he looks at me, and I feel like a jelly when he sighs, if he 
gives to me flowers, I feel my little heart to die for love. 

He has little eyes that look at me closed, ha very naughty and flirtatious. And for 
this handsome guy I feel melt and die!
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ALEJANDRA SANDOVAL

Alejandra is the Limited Term Lecturer in Voice at Georgia State University. She 
made her debut at the Atlanta Opera in April 2021, singing Frasquita in Carmen 
by Georges bizet. In July 2021, Alejandra performed Adina from “Elixir of Love” 
by Donizetti in Nayarit, Mexico. 

Alejandra Sandoval was the winner at the Montreal, Quebec XIII Concours 
d’Interprétation de Musique Tchèque et Slovaque 2015, and the XXIV National 
Opera Competition “Carlo Morelli” 2006, held in Mexico City at the Palace of 
Fine Arts, Mexico´s most influential voice competition. She also won third prize at 
the International Opera Competition “Opera of San Miguel” in June 2009.

She sang several performances of Verdi’s Requiem with the Mexico City Philarmonic 
Orchestra, conducted by Scott Yoo in 2019. In 2018 Alejandra sang the title role 
in Mario Lavista’s opera “Aura” in Mexico City and the title role of Elvira in “Don 
Giovanni” with Opera de Bellas Artes in Merida, Yucatan.

Recent opera engagements include: Norina in “Don Pasquale” (Camerata de 
Coahuila and Orquesta Sinfónica Mexiquense, Toluca), Violetta and Flora in “La 
Traviata” (Orquesta Sinaloa de las Artes; Teatro del Bicentenario in Leon, Arthur 
Fagen), Mimi in “La Boheme” (State of Mexico Symphony Orchestra), Donna 
Anna in “Don Giovanni” (Symphony Orchestra Ciudad Juarez), etc.

Recent symphonic performances include Rossini’s Petite Messe Solennelle(New 
York City), Mahler’s Fourth Symphony (Xalapa Symphony Orchestra), Ludwig van 
Beethoven’s Ninth Symphony (State of Mexico Symphony Orchestra), Verdi’s 
Requiem (Mexico City Philharmonic Orchestra, Nezahualcoyotl Concert Hall, 
Mexico City) and a series of performances of Carmina Burana at the International 
Festival Cervantino in Guanajuato, Mexico.

She has performed with the Teatro Bicentenario Leon, the Orchestra of the Teatro 
de Bellas Artes, the State of Mexico Symphony Orchestra, the Philharmonic 
Orchestra of Mexico City, the Xalapa Symphony Orchestra, Guanajuato Symphony 
Orchestra, the Philharmonic Orchestra of the UNAM (OFUNAM), the Querétaro 
Philharmonic Orchestra, the Michoacán Symphony, Camerata of Coahuila, Juárez 
city Symphony, and others.

In 2012 Alejandra toured Belorussia´s major cities on a recital series with the 
Russian-born pianist Alexandr Pashkov. She toured in 2012 throughout China´s 
major cities as a soloist with the Symphony Orchestra of the State Mexico under 
conductor Enrique Batiz.

Alejandra worked with renowned conductors, such as Arthur Fagen, Michael 
Palmer, Srba Dinič, Scott Yoo, Jorge Parodi, Enrique Batiz, Rogelio Riojas, Ivan 
Lopez, Lanfranco Maceletti, Yoav Talmi, Enrique Patrón de Rueda, John Goldwin, 
Ramón Shade, among others.

Born in the city of Irapuato in Guanajuato, Alejandra Sandoval completed her 
Licenciatura of Music at the School of Music of the University of Guanajuato. She 
has studied and attended master classes with renowned singers and international 
opera coaches, such as Dunja Vejzovic, Francisco Araiza, Graciela Araya, Abbie 



Furmansky, Rogelio Riojas, Carlos Aransay, Emilio Pons, Kathryn Hartgrove, 
Ximena Sepulveda, Peter Mark Kamal Khan, Stefano Lovato, Silvano Zabeo, 
Bárbara Lorey, Enrique Patrón de Rueda, Laurel Miller, Isir Almaguer and others.

ALEXANDER FREUND 

Alexander Freund has been the Assistant Professor of Trumpet at Georgia State 
University since 2018.

He has been a founding member of the renowned brass quintet M5 MEXICAN 
BRASS since 2005. He has performed hundreds of concerts at International 
Festivals and concert tours on five continents, for example, the Kennedy Center, 
the Banff Summer Music Festival, the Cartagena International Music Festival in 
Colombia, the Sauerlandherbst in Germany, Italian Brass Week, PopArt Berlin, 
etc. As an orchestral musician, he has performed all over Europe, Brazil, India, 
Algeria, Mexico, and the US. Performances as a soloist lead him to Mexico, the 
U.S., Canada, Peru, Korea, Italy, Germany, and France.

Alexander was born in Germany and took his first music classes with Bettina 
Fabiunke and Rainer Auerbach (Berlin State Opera). He has a master’s degree 
from the University of Arts in Berlin, where he studied with Robert Platt and 
Konradin Groth (Berlin Philharmonic). He studied with Peter Leiner (Radio 
Orchestra Saarbrücken) at the University Saar in Saarbrücken and a Doctoral 
Degree at McGill University in Montreal with Richard Stoelzel. Alex participated 
in masterclasses with Jens Lindemann, Reinhold Friedrich, Fred Mills, Hannes 
Läubin, James Thompson, Ryan Anthony, and others.

He was Co-Principal Trumpet at the Opera Bremen (Germany), soloist at Deutsches 
Theater Berlin, and has been invited to play with the Berlin State Opera, the 
WDR Radio Symphony Orchestra Cologne, the NDR Radio Symphony Orchestra 
Hannover, Tenerife Symphony Orchestra in Spain, Orquesta Filarmónica de 
Xalapa, Orquesta Filarmónica de la Ciudad d Mexico, and many others. He 
performed under conductors like Daniel Barenboim, Semyon Bychkov, Giuseppe 
Sinopoli, Garry Bertini, etc.

From 2003 until 2018, he lived in México, where he was the principal trumpet of 
the Symphony Orchestras of Michoacán and Nuevo Leon and Professor at the 
Conservatorio de las Rosas in Morelia, the oldest Conservatory of the Americas.

Alex is a certified meditation teacher and created the Georgia State undergraduate/
graduate seminar “Mindfulness & Meditation” (MUS 4200/6200), an accredited 
elective course. He is an Honorary Professor of the Peruvian Trumpet Academy 
(Universidad de Música, Lima/Peru and Assistant Director of the World Trumpet 
Society WTS. He has taught hundreds of masterclasses, lectures, and workshops 
and continues to do so very actively, to name a few; North Western University, 
UCLA, Symposium for Wind Instruments in Warsaw (Poland), McGill University, 
Congreso International de Trompeta, Castellon (Spain), Festival Internacional de 
Trompeta, Lima (Peru), University of music and Theatre Rostock (Germany), etc.

At Georgia State, he has created an ongoing series of world-renowned guest 
artists. Between Fall 2018 and Spring 2021, 22 guest artists visited GSU or taught 
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virtual classes, for example, Rex Richardson, Huw Morgan (UK), José Chafer (Spain), 
Vince DiMartino, Peter Bond (Metropolitan Opera), Rainer Auerbach (Berlin State 
Opera), Romain Leleu (France), Jack Burt (UMaine), Steve Leisring (KU), Richard 
Stoelzel (McGill), Stuart Stephenson (ASO), James Ackley (UofSC), etc.

KYUNG-MI KIM 

Pianist Kyung-Mi Kim received both Doctors of Music and Master of Music degrees 
in piano performance from Indiana University. She also received master’s and 
bachelor’s degrees in piano from Ewha Woman’s University in Seoul, Korea. Dr. 
Kim’s teachers included Jin-Woo Chung and Yoon-Bo Chung in Korea. At Indiana 
University, she studied with the late Leonard Hokanson, a legendary pianist Artur 
Schnabel, Shigeo Neriki, and Evelyne Brancart.

Dr. Kim has performed extensively as a solo and collaborative pianist. In 1993, 
she premiered the woodwind quintet by Heinrich von Herxogenberg at Indiana 
University. She has performed in major recital halls in South Korea, such as the 
Se-Jong Cultural Center.

Dr. Kim served as a collaborative pianist at DePauw University from 1998-2000.
She has performed more than 500 recitals throughout her career, collaborating with 
numerous outstanding vocalists and instrumentalists in Asia and throughout the 
United States. As a coach, Dr. Kim has played for many summer music programs, 
masterclasses, and summer opera workshops. She was invited to be the pianist 
for the Michael Palmer International Conducting Workshop in 2007 and 2008. She 
has also been invited to the 2009 American String Teachers Association National 
Solo Competition to serve as pianist. Recently, Dr. Kim performed in recital with 
award-winning tenor Russell Thomas for Atlanta Symphony Orchestra 2014-2015 
Artist in Residence series.

Dr. Kim moved to Atlanta in 2006 and became one of the most active collaborative 
pianists in the Atlanta area. She joined the Georgia State University School of 
Music in 2006.
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For more information about upcoming School of Music events at GSU, visit 

music.gsu.edu 

The mission of the Georgia State University School of Music is to 
preserve, promote, and advance humanity’s rich and expanding 
tradition of artistic music-making through performance, composition, 
education, and research in accordance with the urban and global 
initiatives of the University.
 
Students performing in this concert are supported by gifts to the School 
of Music. To donate please visit our giving page and select the fund 
of your choice. Your generosity makes all the difference. Thank you!
 

http://music.gsu.edu 
https://netcommunity.gsu.edu/give-to-school-of-music

