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Let the Race Begin!
With blustery vifor and a frenetic pace, Jonathan Kochik’s Let the Race Begin! is an 
unapologetically fun concert opener for wind ensemble. Although the tradition of a 
fanfare overture is well-explored in the wind band medium, Kochik’s clever sense of 
humor and tongue-in-cheek approach to the form keeps the work feeling innovative 
and fresh. Conceptualized as an abstract reflection on the busyness of everyday 
life, Let the Race Begin! presents thematic references to the internal conflict and 
struggle maintaining perspective in a world with ever-quickening momentum.

The piece begins with a flurry of rhythmic motives in upper woodwinds and 
percussion set atop bell tones in brass and low reeds: a textural “home base” that 
Kochik returns to several times throughout. The main rhythmic motive presented 
in the upper voices during the introduction is a group of five, designed to be 
an evocation of the title of the work (“let the race be-gin”). This motive is nearly 
omnipresent in the piece, sometimes in the forefront as a melodic entity, and 
sometimes obscured in the background as an ostinato or ornamentation. A whistle 
and the shot of a starter pistol (emulated through a whip crack) begins the race in 
earnest, and the piece subsequently unfolds in a tripartite structure.

The opening section of the work takes the principal motive and spins an energetic 
melody from its filaments, adding more complexity to its accompaniment with 
each iteration, concluding with one of the piece’s first true moments of conflict: 
a cadence in the parallel major of the prevailing home key of D minor. The 
ensuing section explores a disparity of velocity, with fragmented vestiges of the 
previous melody coloring a slower oscillation in the clarinets presented alongside 
comparatively glacial melodic content for the brass. After a brief interlude that 
returns the introductory materials (starting the race anew). The third section of the 
piece attempts to introduce order through a martial statement of triplets in bassoon 
and snare drum, but these are quickly warped into a hazy rhythmic soundscreen by 
other woodwinds behind a longing brass chorale. A short codetta abruptly shifts 
from D major and the work ends with an explosion of colorful motivic shards from 
earlier in the work, spun together in a turbulent but exuberant finish.

 - Program note by Jake Wallace

Wayfaring Stranger
Wayfaring Stranger is a setting of the American folk spiritual known as “Poor 
Wayfaring Stranger.” While many versions of the lyrics to this tune exist, they all tell 
the story of a traveler who makes his way on a journey despite a rough road, difficult 
circumstances, and gathering darkness. He does this, the lyrics say, for the promise 
of green pastures and a reunion with his father and mother at journey’s end. This 
setting is intended to convey not only the difficulty experienced by the traveler, 
but also the resolve which is displayed as he moves forward despite hardship, and 
disappointment. Wayfaring Stranger is offered as a sort of resolute battle hymn for 
anyone who must endure a long journey of challenge and trial before the promised 
green pastures can be enjoyed.

- Program Note from publisher
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An Original Suite
Gordon Jacob composed An Original Suite as a student attending the Royal 
Academy of Music in 1924. Previously, Jacob had transcribed Ralph Vaughan 
Williams’ English Folk Song Suite from wind band to orchestra and developed an 
interest in writing for military band. By Jacob’s description, the title was given to 
the work by Boosey and Hawkes, a decision he later regretted as described in 
the following passage: At that time very little original music was being written for 
what was then ‘military band,’ so the title was a way of distinguishing that it was an 
original work rather than an arrangement - not that the music was original in itself. 
It was an unfortunate title, I know.

Throughout the composition, Jacob often emulates folk tunes, creating melodic 
passages based on pentatonic scales. The 4/4 time first movement entitled 
“March” is primarily cast in G minor with sections and alterations with Bb and 
F major. The structure resembles a British march, set formally in an A section, B 
section, Trio and return to the A section, with four thematic ideas regularly changed 
by their orchestration and construction. After a snare drum introduction, the first 
theme occurs twice between measures 3-20, with a brief two-measure interlude 
descending to the second introductory statement from the brass and begins the 
B section. This third idea reflects the same character as the second theme but 
is much more forceful because of the orchestration and previous two sections at 
measure 56, with a descent towards a melodic theme cast in the relative of Bb 
major. Measure 75 transitions back to G minor, and a quick repeat of the A theme is 
given a new counter melody in the cornets, trumpets, and trombones. The B theme 
returns with a new accompanying sixteenth-note passage for upper woodwinds 
that transfers to the cornet after four measures. The movement then returns to the 
A theme in G minor and concludes with the same snare drum figure that opens the 
work before a final G major chord from the brass.

 - Program Note from the score

Aurora Musis Amica
Composed for Canberra Grammar School and the Centenary of Canberra, this 
luxurious concert fanfare evokes a sense of awakening and celebrates the glory of 
the new day. The work is inspired by the following prose:

“Here I am, contemplating the dawn again. This early morning time has become 
irresistible, a moment with my thoughts and with awesome splendor. Often there 
are no words that can express the awareness of the universe as I watch light wash 
over the horizon. Dawn is friend of the muses. Aurora musis amica”.

- Program note from publisher

Wedding Dance
From beginning to end, this is a fast, exciting, no-holds-barred celebration of 
life. Frequent key changes, drastic dynamic changes, ensemble passages, and 
carefully edited articulations add to the excitement and rousing conclusion of this 
wonderfully joyous piece.

- Program Note from publisher
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Hailing from Van Buren, Arkansas, Tina Christiansen is a graduate of Arkansas 
Tech University (ATU) where she earned the Bachelor of Music Education 
degree in the spring of 2020. During her time at ATU, Christiansen was an active 
performer as lead alto saxophonist in the ATU Jazz Ensemble, a saxophonist 
in ATU’s Symphonic Wind Ensemble, as well as a drum major for ATU’s Band 
of Distinction. She also served as an executive board member for the Beta Nu 
chapter of Tau Beta Sigma. Christiansen is currently pursuing a Master’s degree 
in Wind Band Conducting at Georgia State University and is a student of Dr. 
Robert J. Ambrose.

Thom Dixon is currently pursuing his Masters of Music in Choral Conducting 
at GSU. Prior to moving, he was Director of Choirs at Orange County High 
School in Virginia for thirteen years where he conducted treble choir, tenor 
and bass ensemble, and a mixed voice chamber ensemble. He has led choirs in 
performances in Washington DC, Carnegie Hall in NYC, and most recently, a ten 
day tour of Italy.

Alongside public school teaching, he served on the music staff at Church of 
Our Saviour Episcopal in Charlottesville, VA, where he directed both choral 
and handbell groups. He sang in the Virginia Consort, a semi professional choir 
where he also served as president of their executive board. He has a soft spot 
for retired racing greyhounds, houseplants, and adventuresome recipes. Thom 
loves the spirit of community that is created when singing with others.

Atlanta-based musician Jonathan P. Kochik serves as the Assistant Director 
of Bands at Peachtree Ridge High School in Suwanee, Georgia. Before his 
appointment to PRHS, Mr. Kochik received the Master of Music degree in wind 
band conducting from Georgia State University (2019). While at Georgia State, 
his duties included coaching various large & small ensembles and assisting in all 
areas of the band program. He also served as the graduate teaching assistant 
with the Metropolitan Youth Symphony Orchestras of Atlanta. Mr. Kochik also 
received a Bachelor of Music degree in performance (Horn) from Georgia State 
University in 2016.

Mr. Kochik is an avid teacher. From 2012 to 2019, he was on staff with the 
Milton High School marching band (Milton, Georgia) where he taught and 
led conducting/leadership clinics annually and worked with the student drum 
majors each season. He has also held and led conducting & leadership clinics at 
Mill Creek High School (2017-2020) and Union Grove High School (2015 & 2017).

Additionally, Jonathan has held horn sectionals and master classes at various 
metro Atlanta middle and high schools.
 
Along with teaching, Mr. Kochik is an active composer and arranger. His works 
include a wide array of styles composed for ensembles of various instrumentations 
from small chamber groups to larger band and orchestral groups. He also served 
as the in-house arranger for the GSU Commencement Committee from 2017 
to 2019. Recently, Mr. Kochik has collaborated with Dr. Robert J. Ambrose on 
creating the first critical edition of the landmark wind band work Arctic Dreams 
by Pulitzer Prize-winning composer Michael Colgrass which was published by 
Carl Fischer Music in 2019.
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Enjoying the many facets of the arts, Jonathan continues to teach, compose, and 
perform throughout the metro Atlanta area.

T. Devin Reid is currently an active musician and educator throughout the 
southeast. A native of Fayetteville, NC, Mr. Reid is a 2005 recipient of the North 
Carolina Teaching Fellows Scholarship. He holds a Master of Music in Wind Band 
Conducting from Georgia State University and a Bachelor of Music in Music 
Education from the University of North Carolina at Greensboro.

In 2018 Mr. Reid accepted the position as Assistant Director of Bands at Georgia 
State University in Atlanta, GA. Prior to this, Mr. Reid served as the interim 
assistant director of bands for two years. In this capacity he co-teaches the 
Panther Marching Band, conducts the Basketball Band, conducts the University 
Concert Band, teaches undergraduate and graduate level conducting courses, 
and supervises student teachers in the field among other duties and courses. 
Since his arrival, the GSU Concert Band has grown to become the largest 
instrumental concert ensemble at the university. With Mr. Reid’s direction, 
the GSU Panther Band performed in 2019 as part of the Pepsi Super Bowl LIII 
Halftime Show, been accepted as a CBDNA Southern Region top marching 
band in 2020, and been accepted to perform in the 2022 Tournament of Roses 
Parade. Preceding to his appointment at Georgia State, Mr. Reid taught public 
school in Georgia and North Carolina and served as Graduate Assistant for the 
Georgia State University Bands. While teaching at James Kenan High School 
(NC), Mr. Reid grew the program from 0% to 10% of the school population in 
just three years. His ensembles performed at numerous events in and out of the 
community including the NC Muscadine Festival, NC PAS Day of Percussion and 
the Virginia International Music Festival.

Mr. Reid has presented clinics and workshops at the North Carolina Music 
Educators Conference, Georgia Music Educators Conference, Tennessee Music 
Educators Conference, South Carolina Music Educators Conference, Florida 
Music Educators Conference, American String Teachers Association National 
Conference and the Georgia State University Bands of Distinction Honor Clinic. 
He is a recurrent guest conductor at the International Euphonium and Tuba 
Festival. He is also an active concert band and marching band clinician and 
adjudicator throughout Georgia, Virginia and North Carolina.

As a performer, Mr. Reid is an actively sought-after musician. He was the 
percussionist for the popular brass quintet and Delos recording artist “Da Capo 
Brass”. Their debut album “From The Beginning” stormed the iTunes classical 
charts at #8 in January 2012. He has also been a member of the regionally 
acclaimed bluegrass band, “T.R. and the Boys” as baritone vocalist and mandolin 
player. They have three releases, and their most recent album; “Lonesome” 
features one of his original songs as the title track. He is a member of the National 
Association for Music Education, College Band Directors National Association, 
American String Teacher’s Association and is an endorser for Sabian Cymbals.

Mr. Reid is happily married to his beautiful wife Amy and they reside in Powder 
Springs, GA with their daughter Katelynn and son Ethan.
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For more information about upcoming School of Music events at GSU, visit 

music.gsu.edu 


